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AUTHOR BENEFITS

Article

• Honorarium of up to $100 to be 
paid after publication.

• One-year print and digital sub-
scription to SchoolArts magazine.

• Six free copies of the issue in 
which your article was published.

 
ClipCard

• Honorarium of $50 to be paid 
after publication.

• One-year print and digital sub-
scription to SchoolArts magazine.

• Six free copies of the issue in 
which your ClipCard was pub-
lished.

 
Lesson Plan
• Honorarium of $75 to be paid 

when lesson plan is accepted.

• One-year print and digital sub-
scription to SchoolArts magazine.

SchoolArts articles are written by art educators just like YOU! 

There is no better way to advocate for art education than by sharing your ideas 

and experiences. Having your work published in America’s longest-running art 

education magazine will make your fellow teachers, administrators, parents, 

and students take notice. Published articles make valuable additions to your 

portfolio, employment applications, and grant applications.

Wondering what to write? SchoolArts publishes a wide variety of articles 

—studio lessons for all levels, K–12; advocacy; classroom management;  

innovative responses to everyday challenges art teachers face; differentiated 

instruction; and more. Just think about your successes in the art room 

and start writing!

Writing for SchoolArts made an immediate impact on my career. Each of my pub-
lished articles lends me credibility at my school with our administrators, our faculty, 
and parents. My students are simply delighted to see their artwork in a magazine. 
More important to me personally, working with SchoolArts introduced me to the 
wide world of passionate art educators. It is a joy to meet, befriend, and corre-
spond with like-minded teachers. Few people understand my vocation as well as 
the SchoolArts community does. I am grateful for the resource and their friendship.

—Rama Hughes, Art Educator

“



ARTICLE

Topic suggestions: 
 Write about a successful lesson (early child-
hood up to high school), areas of concern or 
interest, or approaches to teaching art. 

Word Count: 800 words or less.

Tips: Use a conversational style when  
writing. How you would express your idea  
to a fellow educator?

Submission Checklist:
• Your article as a Word document  

(preferred) or PDF. 
• Four or more high-quality digital images  

of final artworks and/or process photos.
• Captions for each photo (student’s name, 

grade level, title, description) 
• Resources such as videos, websites,  

publications, handouts, templates, etc.
• Signed student permission forms.

CLIPCARD

A ClipCard is a one-day or shorter  
lesson for any grade from early  
childhood up to high school.

Word Count: 250 words or less.

Submission Checklist:
• Grade level of your lesson. 
• Essential Question(s). 
• Objective(s).
• Materials list.
• Procedures, include 4–6 steps
• Brief assessment or reflection  

activity for students.
• One or more high-quality  

digital images of final artworks.
• Captions for each photo.  

(student’s name, grade level) 
• Signed student permission 

form(s).

There are three ways to submit your content. Choose one or all three!

The World of Wonderment  High School

High-Design Chairs  Early Childhood

The Essential Questions
How can students implement 
design in an everyday object and 
make a record of their design 
through photography?

Objective
Students will create a miniature 
chair using clay and other supports.

Materials
air-dry modeling clay, toothpicks, 
paper clips, twist ties, colored 
paper (background for photo-
graphing)

Procedures
1. Show students images of chairs 
by different designers. Discuss the 
function of a chair, whatʼs impor-
tant (comfort) and what parts are 
necessary (seat, legs).
2. Ask students to consider what 
additional features a chair might 
have. Is it soft or hard? Does it have 
armrests? Rockers? Ask students to 
create a sketch of their own chair.
3. Students create miniature sculp-
tures of their chair. Provide air-dry 
modeling clay and other materials 
(toothpicks, paper clips, twist ties). 
Students can experiment with using 
these materials as armatures, sup-
ports, and chair legs.

4. Demonstrate how to make a 
record of the design through pho-
tography. Students experiment with 
different colored backgrounds and 
take photos of their design using 
an iPad or digital camera.
5. Students choose a favorite photo 
for printing. 

Assessment
Does the final design have the 
necessary components of a chair? 
Did the student add at least one 
additional design feature? Did they 
take a clear photo that showcases 
their work?

Sue Liedke is an art teacher at 
Settlement Music School in  
Philadelphia, Pennsylvania.

The Essential Question
How can students express emo-
tions, dreams, or ambitions through 
art?

Objective
Students will make a plaster cast 
of their hand and combine it with 
assemblage to express how they 
feel about a subject, dream, or 
ambition.

Materials
plaster strips, petroleum jelly, water, 
strong glue or découpage medium, 
acrylic paint, found objects and/
or magazine clippings, markers, 
canvas

Procedures
1. Ask students to think of a subject 
they feel strongly about.
2. Students collect found objects 
associated with that subject.
3. Guide students in making a 
plaster cast of their hand that will 
hold some of those objects. (Follow 
package directions and coat hand 
thoroughly with petroleum jelly 
before casting.)

4. Students paint the removed cast 
after it has dried and hardened. 
5. Students glue their found objects 
in place and mount the finished 
artwork to a painted canvas.

Assessment
Students are assessed by the effort 
and skill they used in casting their 
hand, securely attaching objects, 
and communicating their theme.

Melody Weintraub is a retired 
classroom art teacher and adjunct 
art education instructor at the  
University of Tennessee, Knoxville.

Artwork by Gracie H.

Hand-I-Work  Middle School

The Essential Questions
What challenges are faced while 
illustrating glass? How can we 
illustrate glass showing values?

Objectives
Students will create a still-life draw-
ing of three light bulbs, focusing 
on values and capturing reflection, 
and add a surreal element to their 
design.

Materials
sketchbooks, pencils, color media, 
colored construction paper, light 
bulbs (various sizes, three per stu-
dent), still-life examples featuring 
glass

Procedures
1. Show students still-life examples 
featuring glass. Emphasize how the 
artists illustrated value.
2. Distribute light bulbs. Ask stu-
dents to arrange their own glass 
still life and create small thumbnail 
sketches. Students also practice 
the drawing techniques of hatch-
ing, crosshatching, and stippling. 
Students then use their imagina-
tions to add a surreal element to 
their designs.

3. Students take suggestions from 
peers before they arrange their 
final still life and draw their design 
in pencil on colored construction 
paper. Remind students to focus 
on reflection and value.
4. After completion of their pencil 
drawings, students use their color 
media of choice to create value 
through hatching, crosshatching, 
and stippling. 
5. Students post their final designs 
to our online virtual platform for 
peer review and feedback.

Assessment
Students write an artist statement 
on their process, explaining their 
piece and creative process. 

Leigh Drake is an art teacher at Old 
Donation School in Virginia Beach, 
Virginia.

Artwork by Hanna Grace B., grade five.

The Essential Question
How do artworks convey meaning?

Objective
Students will apply and demon-
strate their understanding of posi-
tive and negative space through 
mark making.

Materials
9 x 6" (23 x 15 cm) scratch art 
paper, scratch art tool, paper, 
pencils, erasers, sketchbooks, 9 x 6" 
drawing paper

Procedures
1. Ask students to reimagine a 
world of wonderment through the 
act of daydreaming. What will they 
include in this surreal environment?
2. Students create several 
preliminary sketches based on 
memories or thoughts. 
3. Students choose a final sketch 
to draw on 9 x 6" drawing paper. 
After their drawings are complete, 
students transfer their drawing onto 
9 x 6" scratch art paper.

4. Students use a scratch art tool 
and identify the negative space in 
their composition. Students add 
textures and other details to their 
final drawing.

Assessment
Students participate in a group 
critique and share the intent behind 
their art.

Frank Juárez is an art teacher at 
Sheboygan North High School in 
Sheboygan, Wisconsin.

Artwork by Lilac L., grade ten.

Light Bulb Still Life  Elementary

Submit your content at SchoolArts.com/Submissions. 

G U ID EL INES  &  FAQ s

FAQs
Where can I download the student 
permission form? Download the form 
at SchoolArts.com/PermissionForm. If 
you cannot get physical signatures, we 
can work with you to send out digital 
permission forms. Please email us at 
ContactUs@SchoolArts.com.

When can I expect a response on my 
submission? You should expect a re-
sponse on whether your submission was 
accepted within six months.

When will my article or ClipCard 
be published? Accepted articles and 
ClipCards are usually published within 
24 months.

Can I submit an article and a lesson 
plan for the same lesson? 
Yes! Submit your lesson plan at 
SchoolArts.com/LessonPlan. At the 
bottom of that form you can upload your 
article. If both your article and lesson 
plan are accepted, you will be paid up 
to $100 for the article and $75 for the 
lesson plan.

Can I submit a ClipCard and a lesson 
plan for the same lesson? 
Yes! Submit your ClipCard at 
SchoolArts.com/ClipCard. Submit your 
lesson plan at SchoolArts.com/Lesson-
Plan. If both your ClipCard and lesson 
plan are accepted, you will be paid $50 
for the ClipCard and $75 for the lesson 
plan.

Where will my lesson plan be pub-
lished? Accepted lesson plans could 
be published in a SchoolArts Collection 
book of curated lessons or in a future 
issue of SchoolArts magazine. Once 
your lesson plan is accepted, you will be 
paid $75. 

Questions about your payment? Email 
ContactUs@SchoolArts.com.

Questions about your submission or 
images?  
Email Lessons@SchoolArts.com.

LESSON PLAN

A complete lesson plan for any grade from early childhood up to high school. 

Word Count: 600 words or less.

Submission Checklist:
• Summary of the lesson (2–4 sentences).
• Essential Question(s).
• Themes and vocabulary terms related to 

your lesson.
• Objectives list.
• Pacing for the lesson.
• Procedure of lesson broken down into sec-

tions: Prepare, Teach, Assess, and Close.

• National Standards that fit your lesson.
• One or more digital images of final 

artworks and/or process photos.
• Captions for each photo (student’s 

name, grade level, title). 
• Signed student permission forms.
• Resources such as videos, websites, 

publications, handouts, templates, etc. 
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For this lesson, share with students 
the picture book Finding Wild by 
Megan Wagner Lloyd (Random 
House Children's Books, 2016) and 

excerpts from The Lost Words by Robert 
Macfarlane and Jackie Morris (Hamish 

 Ask students, “What do you notice 
in these stories? In the illustrations? 
How might the authors feel about the 
wild?” Point out that the juxtaposition 
of manufactured (human-made) and 
wild (natural) elements deepen the 
conversation. Share other images and 
artworks that illustrate juxtaposition 
with similar subject matter.

Brainstorm
Define and further explore juxtapo-
sition. Place two or more possibly 
unrelated objects side by side and ask 
students to compare and contrast them. 
Next, ask students to brainstorm what 
specific manufactured items are part 
of their everyday lives (e.g., buses, cars, 
roads, paths, bridges, buildings, desks, 
windows, litter, phones, computers). 
Then ask students to brainstorm what 
natural items and elements are part 
of their day (e.g., grass, trees, flowers, 
animals, bugs, birds, humans, the sky, 
weather).
 Brainstorm with students how they 
can combine manufactured and natu-
ral elements to create interesting jux-
tapositions that tell the viewer a story. 
For instance, if they combine concrete 
with flowers, they might depict a 
tough plant that thrives in challenging 
circumstances. Buildings and trees 
together could be used to illustrate how 
humans and nature interact.

Making a Personal Connection
Have students generate their own ideas 
for a human-made/nature juxtaposi-
tion using ideas from the brainstorm-
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Zoey Graf

How can we combine 
manufactured and natural 
elements to create interesting 
juxtapositions that tell the 
viewer a story?

Hamilton, 2017). These books arenʼt 
middle-school level, but the illustra-
tions and themes provide a perfect 
starting point for a discussion about 
the connection and disconnection 
between humans and nature.

ing session. Small group conferences 
helped us develop our designs to tell 
the viewer a visual story. This is a 
great opportunity to discuss how we 
certainly have some influence over the 
viewerʼs interpretation, but ultimately, 
viewers will see our work through the 
lens of their own unique lived experi-
ences and perspectives. 

Creation
Students can use a variety of drawing 
techniques to build their underdraw-
ing and a variety of watercolor tech-
niques to paint with. This is a great 
opportunity to introduce or refine 
glazing and layering techniques to 
build shading, depth, and visual inter-
est. Students may wish to add an artist 
statement to their work that includes a 
title and a brief story. 

Extension
Have students use another medium to 
combine natural and manufactured 

items as they generate ideas and draw 
their compositions. Students at Cal-
gary Girls Charter School used both 
photography and weaving to better 
understand juxtaposition. This year, 
we used a large collaborative loom as 
students waited for their watercolor 
layers to dry. 

Zoey Graf is an art teacher at Calgary Girls 
Charter School in Calgary, Alberta, Canada. 
zoey.graf@mycgcs.ca 

N A T I O N A L  S T A N D A R D

Creating: Conceiving and developing new 
artistic ideas and work.

R E S O U R C E S

Finding Wild by Megan Wagner Lloyd: 
youtube.com/watch?v=yfoIOVxhhUg
The Lost Words by Robert Macfarlane 
and Jackie Morris: thelostwords.org/
lostwordsbook/ 

Clockwise from left: Lina, Rainy Day. Zaynab, 
City Park . Isabel Z., The Power of Nature.
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