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The World of Wonderment  High School

High-Design Chairs  Early Childhood

The Essential Questions
How can students implement 
design in an everyday object and 
make a record of their design 
through photography?

Objective
Students will create a miniature 
chair using clay and other supports.

Materials
air-dry modeling clay, toothpicks, 
paper clips, twist ties, colored 
paper (background for photo-
graphing)

Procedures
1. Show students images of chairs 
by different designers. Discuss the 
function of a chair, whatʼs impor-
tant (comfort) and what parts are 
necessary (seat, legs).
2. Ask students to consider what 
additional features a chair might 
have. Is it soft or hard? Does it have 
armrests? Rockers? Ask students to 
create a sketch of their own chair.
3. Students create miniature sculp-
tures of their chair. Provide air-dry 
modeling clay and other materials 
(toothpicks, paper clips, twist ties). 
Students can experiment with using 
these materials as armatures, sup-
ports, and chair legs.

4. Demonstrate how to make a 
record of the design through pho-
tography. Students experiment with 
different colored backgrounds and 
take photos of their design using 
an iPad or digital camera.
5. Students choose a favorite photo 
for printing. 

Assessment
Does the final design have the 
necessary components of a chair? 
Did the student add at least one 
additional design feature? Did they 
take a clear photo that showcases 
their work?

Sue Liedke is an art teacher at 
Settlement Music School in  
Philadelphia, Pennsylvania.

The Essential Question
How can students express emo-
tions, dreams, or ambitions through 
art?

Objective
Students will make a plaster cast 
of their hand and combine it with 
assemblage to express how they 
feel about a subject, dream, or 
ambition.

Materials
plaster strips, petroleum jelly, water, 
strong glue or découpage medium, 
acrylic paint, found objects and/
or magazine clippings, markers, 
canvas

Procedures
1. Ask students to think of a subject 
they feel strongly about.
2. Students collect found objects 
associated with that subject.
3. Guide students in making a 
plaster cast of their hand that will 
hold some of those objects. (Follow 
package directions and coat hand 
thoroughly with petroleum jelly 
before casting.)

4. Students paint the removed cast 
after it has dried and hardened. 
5. Students glue their found objects 
in place and mount the finished 
artwork to a painted canvas.

Assessment
Students are assessed by the effort 
and skill they used in casting their 
hand, securely attaching objects, 
and communicating their theme.

Melody Weintraub is a retired 
classroom art teacher and adjunct 
art education instructor at the  
University of Tennessee, Knoxville.

Artwork by Gracie H.

Hand-I-Work  Middle School

The Essential Questions
What challenges are faced while 
illustrating glass? How can we 
illustrate glass showing values?

Objectives
Students will create a still-life draw-
ing of three light bulbs, focusing 
on values and capturing reflection, 
and add a surreal element to their 
design.

Materials
sketchbooks, pencils, color media, 
colored construction paper, light 
bulbs (various sizes, three per stu-
dent), still-life examples featuring 
glass

Procedures
1. Show students still-life examples 
featuring glass. Emphasize how the 
artists illustrated value.
2. Distribute light bulbs. Ask stu-
dents to arrange their own glass 
still life and create small thumbnail 
sketches. Students also practice 
the drawing techniques of hatch-
ing, crosshatching, and stippling. 
Students then use their imagina-
tions to add a surreal element to 
their designs.

3. Students take suggestions from 
peers before they arrange their 
final still life and draw their design 
in pencil on colored construction 
paper. Remind students to focus 
on reflection and value.
4. After completion of their pencil 
drawings, students use their color 
media of choice to create value 
through hatching, crosshatching, 
and stippling. 
5. Students post their final designs 
to our online virtual platform for 
peer review and feedback.

Assessment
Students write an artist statement 
on their process, explaining their 
piece and creative process. 

Leigh Drake is an art teacher at Old 
Donation School in Virginia Beach, 
Virginia.

Artwork by Hanna Grace B., grade five.

The Essential Question
How do artworks convey meaning?

Objective
Students will apply and demon-
strate their understanding of posi-
tive and negative space through 
mark making.

Materials
9 x 6" (23 x 15 cm) scratch art 
paper, scratch art tool, paper, 
pencils, erasers, sketchbooks, 9 x 6" 
drawing paper

Procedures
1. Ask students to reimagine a 
world of wonderment through the 
act of daydreaming. What will they 
include in this surreal environment?
2. Students create several 
preliminary sketches based on 
memories or thoughts. 
3. Students choose a final sketch 
to draw on 9 x 6" drawing paper. 
After their drawings are complete, 
students transfer their drawing onto 
9 x 6" scratch art paper.

4. Students use a scratch art tool 
and identify the negative space in 
their composition. Students add 
textures and other details to their 
final drawing.

Assessment
Students participate in a group 
critique and share the intent behind 
their art.

Frank Juárez is an art teacher at 
Sheboygan North High School in 
Sheboygan, Wisconsin.

Artwork by Lilac L., grade ten.

Light Bulb Still Life  Elementary

H I G H  S C H O O L

I believe that students should have 
rigorous experiences working with 
primary colors. I also feel that creat-
ing traditional color wheels should 

be left for an assessment or a short 
exercise. I balance these two ideas 
by designing explorations that can be 
personally expressive and only making 
primary colors available to students 
when they have to mix primaries.  
  This lesson was inspired by contem-
porary artist Sarah Morris and her col-
orful, unfolded origami series. It’s easy 
to see how a square divided into geomet-
ric shapes can be colored in with pri-

mary colors and their mixes. Because a 
square has four corners, I have students 
add black or white to their palettes so we 
can talk about tints or shades as well.  

Brainstorming Subjects 
We start with some brainstorming. 
I hand out index cards for students 
to write down their interests such as 
travel, sports, favorite foods, pets, and 
hobbies. This will help them later to 
seek out origami video tutorials that 
are tied to their personal interests. If 
they have a cat at home, they could do 
an origami cat, for example. 
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Introducing Origami
I share a video to prime students for 
the project. Evan Zodl’s The Satisfying 
Math of Folding Origami from TEDEd 
(see Resources) is excellent for this 
project because it shows STEM connec-
tions to origami and examples of flat 
foldable crease patterns. We take notes 
and I post the four mathematical rules 
of origami mentioned in the video for 
students to use later. 
 I ask students to raise their hands 
if they’ve ever made origami before. I 
note these students and divide the class 
into groups with at least one experi-
enced helper in each. I provide copy 
paper that has already been cut into 
squares for folding. Next, we get out our 
electronic devices and fold along with 
YouTube origami videos. 

Starting with a Fold
I encourage students to view the videos 
before trying the folding demonstra-
tion to see if the video is complete and 
doesn’t have too many steps. They start 

with easy figures first and then try a 
few challenging ones. Students fold for 
three days and save all their figures, 
successful or not, and I grade them on 
ten folding attempts. As students com-
plete each figure, they add their name 
and what the figure is (e.g., a dog), 
because once the piece is unfolded, they 
may forget. 
  Next, we examine the unfolded fig-
ures and count the number of spaces/
shapes in each. I find that between 

twenty and forty shapes makes for a 
good project. More than fifty shapes 
may be too challenging, and if there’s 
less than twenty, there won’t be 
enough spaces to make a color wheel. 
One student had a very difficult time 

Clockwise from left: Gray G., Dragon, unfolded origami color wheel on canvas, unfolded origami design on drawing paper, and original figure 
refolded using professional origami paper. Some students used protractors to measure angles. Students practiced folding a variety of figures. 

with origami, so we took his simplest 
figure and repeated the folding four 
more times to make enough spaces for 
the project. 

Refolding and Transferring 
Students refold their best figure with 
larger drawing paper. I pre-cut this 
paper to the size of our square can-
vases. You can purchase square canvas 
boards of various sizes; I like the 12" 
(30 cm) size for this project.  
 Students unfold their larger origami 
work and use carbon paper and rulers 
to transfer the fold lines to the canvas, 
then use rulers to trace over the lines 
on their canvas with thick permanent 
marker. This will make it easy to see the 
areas that need to be painted. 

Painting
Students use cups of acrylics in primary 
colors, plus black and white. On their 
square canvas, they have one space for 

CONTINUED ON PAGE 42.
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This lesson was inspired by 
contemporary artist Sarah 
Morris and her colorful, 
unfolded origami series.

Studentsʼ unfolded origami color wheel compositions inspired by the work of contemporary artist Sarah Morris.
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SchoolArts articles are written by art educators just like YOU! 
There is no better way to advocate for art education than by sharing your ideas and experiences. Having your work published in 
America’s longest-running art education magazine will make your fellow teachers, administrators, parents, and students take no-
tice. Published articles make valuable additions to your portfolio, employment applications, and grant applications.

Wondering what to write? SchoolArts publishes a wide variety of articles—studio lessons for all levels, K–12; advocacy; classroom 
management; innovative responses to everyday challenges art teachers face; differentiated instruction; and more. Just think 
about your successes in the art room and start writing!

Submit your content at SchoolArts.com/Submissions. 

ARTICLE

Topic suggestions: Write about a successful lesson (early childhood up 
to high school), areas of concern or interest, or approaches to teaching art. 

Word Count: 800 words or less.

Tips: Use a conversational style when writing. How you would express your 
idea to a fellow educator?

Submission Checklist:
• Your article as a Word document (preferred) or PDF. 
• Four or more high-quality digital images of final artworks and/or process 

photos.
• Captions for each photo (student’s name, grade level, title, description) 
• Resources such as videos, websites, handouts, templates, etc.
• Signed student permission forms.

CLIPCARD

A ClipCard is a one-day or shorter lesson for any grade from early  
childhood up to high school.

Word Count: 250 words or less.

Submission Checklist:
• Grade level of your lesson. 
• Essential Question(s). 
• Objective(s).
• Materials list.
• Procedures, include 4–6 steps
• Brief assessment or reflection  

activity for students.

• One or more high-quality  
digital images of final artworks.

• Captions for each photo.  
(student’s name, grade level) 

• Signed student permission form(s).


