schoolarts

COLLECTION
Contemporary Art

Grades 8–12. Have you wondered if using
contemporary art with your students would
engage and inspire them on a deeper level? Or
even help them cope with the world we live in?
Why is contemporary art so interesting, and
why does it hold so much weight and presence? It is everywhere! Contemporary art is art
that is happening right now and therefore is
relevant to our lives.
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Every issue of SchoolArts magazine features
contemporary artists and artwork. Why?
Because the diversity in expression, and the
uncountable cultural, ethnic, gender, and
social influences behind contemporary art,
allow teachers to provide increasingly diverse
student bodies with a broad range of artistic
expression. Contemporary art is often centered around major social, political, or cultural
events. It gives people a voice, brings communities together, and encourages meaningful
conversations.
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PART 2: Social
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OBJECTIVES
• Create a portrait
that incorporates thread in some
element
of the piece.
• Explore how
artists commun
icate aspects of
identity in their
work.
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ONS
• How is the meaning
of an artwork influenced
by the materials from which
it is made?
• How can thread
be used as an
artistic medium?
ARTIST CONNE
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Some students
chose to use a
quilting hoop
(pictured), while
others
used canvas or
paper.
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PART 4: Nontraditio

nal Processes

Susie T., crossstitched portrait
with embroidery
thread on 18 x
24" stretched
canvas.

he use of embroid
ery and other
sewing techniqu
es carries a certain nostalgia—a
remembrance
of
simpler times
(some of you may
remember as a
child watching
your
grandmother embroid
er for hours).
As a high-school
art teacher, I
began using thread
as a medium several years ago.
I wanted somethi
ng
new—something
different, a medium
many had never
even touched.
Throughout the
past few years,
this
project has become
a favorite of my
AP students. When
I introduce this
lesson, I encoura
ge students to
have
an open mind
and consider the
representat ional qualities
Students are instruct of the thread.
ed to create a portrait and incorpo
rate thread into
some
element of the
piece.
Communicating
with Thread
Students are given
a variety of examples and options
for their portrait
s.

MATERIALS AND
RESOURCES
• Fabric, canvas,
board, or paper
• Needles and
embroidery thread
• Embroidery hoops
• Scissors

They can use the
thread as a direct
medium to create
the portrait or
use
the thread more
indirect ly. Thread
can represent
so many differen
t emotions and ideas.
For example, leaving
the thread loosely
hanging off the
surface can convey
a sense of instability or fragility
, whereas if a student chose to use
the thread in long,
angular stitches,
it may
or a sense of moveme create shape
nt. Students
may also choose
to build up multiple
layers of small
stitches to create
value
and depth. Conside
r showing your
students a variety
of examples from
artists such as
Katy Biele, Jenny
Hart,
and Ninni Luhtasa
ari.

• Creating: Use
multiple
approaches to begin
creative
endeavors.
• Presenting: Develop
and refine
artistic techniqu
es and work for
presentation.

Surface Choice
Students must
also decide on
what
kind of surface
they want to work
with. Many decide
to go the more
traditional route
and use a quilting
hoop,
while others use
canvas or paper.
I
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In this book, SchoolArts editor Nancy Walkup
and the Davis editorial team have chosen articles from experienced educators who use contemporary arts in their classes. Organized into
chapters on Identity, Social Issues, Collaboration, and Nontraditional Processes, SchoolArts
Collection: Contemporary Art provides engaging lessons with inspiring ideas such as:
•
•
•
•

documenting self through photography
developing empathy through experience
altering enclosed spaces
creating a student-centered community

This title has been developed to encourage
your students to learn about, respond to, and
create contemporary art. How will they add
their voices to the conversation?

Visit DavisArt.com/Contemporary for more information.
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