H I G H SC H O O L

The Davis Studio Series

The Davis Studio Series fits art teachers’ diverse
instructional needs, teaching styles, and classroom
configurations, while encouraging students to explore
their own unique styles and interests. Stimulating
hands-on studio opportunities, coupled with a strong
foundation in tools, techniques, and traditions, make
this series a valuable addition to any high-school art
studio. Engage students immediately with a wide range
of compelling images throughout each book.

Committed to Art Educators Since 1901
DavisArt.com

|

800.533.2847

|

ContactUs@DavisArt.com

The Davis Studio Series Overview
Communicating through Graphic Design, 2nd Edition

PRINT + DIGITAL

Developed to address the needs of contemporary graphic design programs,
Communicating through Graphic Design
offers a fresh look at one of the fastestgrowing art careers. Emphasizing fundamental design thinking, observation, and
problem-solving skills, the newly expanded
second edition highlights the importance of
idea generation, use of media, and decision
making. Students explore stimulating studio
opportunities developed to mirror that of
real-world design challenges.

Highlights:
• Digital and traditional approaches
• Studio experiences have been recreated as Design 		
Briefs to provide students with a glimpse of real-world
design challenges
• Career profiles and exemplary works from a variety of
designers
• Historical art and design references
• Three new chapters: Image Creation for Design,
Design in Motion, and Working as a Graphic Designer
• Think Like a Designer prompts give students the
opportunity to reflect on chapter content
• eBook includes videos covering essential concepts like
ideation, feedback, and working as a design team

Discovering Drawing, 3rd Edition
This comprehensive and visually dynamic
resource covers all of today’s drawing
media. Students explore both realistic and
expressive drawing techniques through
stimulating hands-on studio opportunities. Special features include examples of
master artworks, portfolio tips, drawing
career profiles, and connections to design
that support drawing as an essential skill for
creativity and problem solving.

Highlights:
• Engaging studio experiences foster hands-on learning
• Instruction on the use of a variety of media and 		
materials
• Step-by-step illustrations sequentially detail 			
fundamental techniques and skills.
• Interviews and profiles of professionals provide a 		
range of possibilities for careers in art.

PRINT + DIGITAL

Focus on Photography, 2nd Edition
Showcasing both traditional and digital
photography with step-by-step explanations of darkroom-based and digital
processes, this one-of-a-kind photography
textbook will engage and inspire students.
Written in a clear, friendly style and designed to be used flexibly to reach students
at a range of ability levels, Focus on
Photography takes teachers and students
into the twenty-first century.
PRINT + DIGITAL
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Highlights:
• Brilliant fine art and commercial images
• Technical images and videos guide students toward 		
mastery.
• Exemplary studios provide step-by-step instruction
• Critical technical and aesthetic inquiry opportunities
• A wealth of art history and alternative approaches

Experience Painting

PRINT + DIGITAL

Experience Painting offers a wide-ranging view of painting’s diverse media, tools, and processes, including
encaustics, street art, and nontraditional approaches
that will inspire teachers and students alike. Fine art
accompanies the clear, practical text; hands-on studio
experiences with step-by-step photographs allow
students to build skills sequentially and invite
experimentation. Teacher material supports inquirybased practice and connections to other subject areas.
Accomplished student artwork, historical background,
career guidance, and point-of-use instructional support
round out this addition to the Davis Studio Series.

Highlights:
• Contemporary and historical fine art
examples
• Opportunities for writing, portfolio
development, and critical analysis
• Outstanding student art
• Point-of-use instructional support
for teachers
• Tips for developing good studio habits
• How-to process videos in every chapter
of the eBook

Experience Clay, 2nd Edition
With Experience Clay, students are encouraged to
discover their unique styles and interests while
experiencing this art form. The program highlights
a range of hand-building and wheel-throwing
techniques, and is a valuable resource for exploring
ancient traditions and historic innovations. The
comprehensive Teacher Edition addresses the unique
demands of the clay studio classroom.

Highlights:
• In-depth studio activities that foster
hands-on learning
• Interviews with professional artists
• Art history profiles that chronicle
cultural influences
• Award-winning student art examples
• Step-by-step photographs and illustrations
that detail fundamental techniques, from
surface design to building form

PRINT + DIGITAL

Experience Printmaking
This complete program explores the four different
processes of printmaking: relief, intaglio, serigraphy,
and planography. Each chapter relates the rich history
of printmaking processes to studios designed to benefit the beginning student as well as challenge the
advanced student. The many aspects of planning a
print, creating an edition, and even making a process
book are described in depth.

Highlights:
• Step-by-step instruction for each
method of printmaking
• Career profiles of contemporary 		
printmakers
• Print planning stages using art history
references
• Safety notes specific to the printmaking
studio

PRINT

Beginning Sculpture

PRINT

This complete program explores traditional sculpting
methods as well as the latest tools and techniques.
It covers a diverse range of media. Studios are
designed to enhance student learning and nurture
self-discovery. Special features include an in-depth
look at contemporary sculpture; examples of
student work; and easy-to-follow how-to
features on creating molds from life, wood carving,
and working with clay.

Highlights:
• In-depth instruction on the origins
and history of sculpture
• Comprehensive coverage of how the
elements and principles are used to
create three-dimensional artworks
• Photographs and illustrations that
detail fundamental techniques
• Contemporary careers in sculpture
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Chapter Opener
Opening pages introduce the Chapter Topic with a visual and verbal overview of concepts. Openers give you consistent
previews of each chapter, plus strategies for engaging students with the chapter’s Essential Question.

Each Studio Series book has a similar structure and features. Common chapter features are called out
in the following pages from Discovering Drawing, Student Book and Teacher Edition.

9 Making
Meaning
through
Drawing

Tips for
Using the
Opening
Image
Ask students to
describe how
Bartlett creates
space through
mark-making,
shape, color,
perspective, and
value. After students learn the
title of the drawing and the artist’s relationship
to the hospital,
ask them if it
easier to understand a particular
mood the work
evokes. Ask students to consider
how different the
mood would be
if a figure was
depicted within
the space.

abstraction
conceptual art
visual language
Objectives
• Students will explore big
ideas and personal connections to those big ideas.
• Students will explore
several ways of creating
expression and personal
meaning in drawings
through combining media.
• Students will create work
that is part of a series.

Artists throughout time and in various cultures have used drawing

to help them think through ideas, describe what they see or think
about, and collaborate with others. Drawing can be used as a part of
your artistic process, as well as the product of your artistic process.
Making meaning through drawing will require persistence in
exploring big ideas, gaining knowledge of your subject matter,
and experimenting with materials.

Art History
Jennifer Bartlett’s
Hospital series
was created
when she spent
time at the Weill
Cornell Medical
Center. Although
Bartlett has often
created pastel
drawings based
on her travels,
this series instead
explores the experience
of remaining in one place.
Looking out windows or
down hallways, the artist
explores themes of waiting,
routine, and boredom combined with anticipation and
the unknown.

Aesthetics
After students discuss the
formal qualities of this
image, ask them to consider
the idea of aesthetics in
Bartlett’s process. Discuss
how an artist might use
drawing to transform a sterile environment into a place
of beauty.

238

In this chapter, you will:

• learn strategies for art-making by exploring
big ideas and making them personal.

• experiment with mixed media.
• create a series of drawings.
• learn to use the elements of art and principles
of design as a meaningful language.

Fig. 9–1. Jennifer Bartlett makes a career out of close observation of places she has spent

connections

significant time in. She develops abstract pieces while also creating observational works.
What message of time and space can you find in this view within a hospital?

Jennifer Bartlett, Hospital, 2012.
Pastel on paper, 30" x 30" (76.2 x 76.2 cm). © Jennifer Bartlett. Courtesy of Locks Gallery, Philadelphia. Photo by Joseph Hu.

“For only by simplicity can we experience meaning,
and only by experiencing meaning can we become
qualified for independent comprehension.”

symbolism

Anni Albers

big ideas

Chapter 9

Making Meaning through Drawing
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Point-of-Use Support
In addition to providing a
full-size student page, this
annotated Teacher Edition is
designed to help you tailor
instruction to your concerns
and student needs.
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Tips for Using
the Opening Image
Observation-oriented
activities introduce the
chapter and jumpstart
the learning process.

239
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Key Terms

Chapter Objectives

Key Terms are highlighted and
defined the first time they
appear to help build your
media-specific vocabulary.
These and other terms are
also defined in the Glossary.

An overview of expected
student outcomes.

A Brief History
The beginning of each chapter includes an overview of the chapter focus. In this case, we see examples of how drawing
has been used across time as a means of conveying ideas that reach and speak to diverse audiences regardless of language.
Students will learn how drawing has delivered information through historic accounts, stories, and as a form of activism.

Discovering Drawing, Teacher Edition, Chapter 9

Art History
Kiva Murals

In addition to recording
the meaning of different
events for generations of
Anasazi, kiva murals also
allow archaeologists to
understand the meaning
of Anasazi cultural traditions. Layered one on top
of another, preserving the
murals and communicating
their cultural significance
proved difficult. Drawings of the murals are one
technique used to decipher
the symbols and events
depicted. In this drawing of
The Parrot Woman mural,
symbols for lightning and
insects that live near water
(mosquitos and dragonflies)
highlight the importance of
rain in this desert community. Macaws were symbols
of bountiful harvest, the
south, and the sun, reflecting the birds’ origins in the
jungles of Central America.

Battle for Canton
This section of a handscroll
depicts the battle for Canton
that took place between
January and May of 1841
during the First Opium War
(1839–1842) between the

British and China. The war
was precipitated when the
Chinese tried to halt the
trade in opium from Chinese
ports, which was very profitable for the British and other
countries. The Chinese artist
has taken particular interest

240

A Brief History of Making Meaning
through Drawing

Art as Activism

Anasazi Culture
Ancestors to Pueblo cultures, the Anasazi
(“Ancient Ones”) lived in settled communities made of adobe in the semi-arid Four
Corners regions of the Southwest United
States around 200 CE. One such village is
the archaeological site known as Pottery
Mound in New Mexico, occupied from
ca. 1200 to 1475. The cultural identity of
the Anasazi, often maintained through
oral traditions, is also preserved visually
through pottery designs and murals.
Symbols found on murals in kivas—underground chambers used for ceremonies—
communicate meaning specific to the
Anasazi of Pottery Mound and reflect the
cross-cultural influences of a trade network
that extended into Central America.
Fig. 9–2. Many American Indian cultures use
symbols to show how they feel about events.
What symbols appear in this drawing?
How would you express some of your beliefs
with symbols?

in depicting the up-to-date
British iron warships, shown
in traditional contour drawings in a scroll format. In the
accompanying fifty-five lines
of poetry, the artist accorded
victory to the Chinese against
the British “fire ship.”

Art connects people and ideas, spreading messages of hope, resistance,
and defiance across great distances.
Sudanese artist Ibrahim El-Salahi
(b. 1930) believes art begins with the
artist’s need for personal expression.
This message then spreads to his or
her community and culture, which
in turn becomes a message for all
people. El-Salahi builds his drawings
and paintings in much the same way,
beginning with a grain of an idea and
building upon it until a whole work
is created. Through his art, which
combines Islamic and African imagery
with Western influences, El-Salahi
shows the power of working together
as a group to overcome oppression.

Ibrahim El-Salahi

Making Meaning through
Contemporary Drawing
Art has long been a means of storytelling, interpreting oral or written
works to reach audiences regardless of
spoken language. From stained glass
panels to picture book illustrations,
visual storytelling is a compelling
means of reaching a wide audience.
Many contemporary artists create
meaning not only through visual art,
but through multi-media installations
and performances. One such artist,
Erica Daborn, seeks to inspire action
through installations that envision
that past, present, and future. Her
installation Dialogues with Mother
Earth incorporates drawing, spoken
narration, and theatrics to create an
interactive experience that promotes
climate change awareness. Through
an immersive experience, viewers are
encouraged to reflect on their own role
in climate change and preserving the
earth for future generations.

Historical Accounts

History and current events began to appear
in Chinese painting and drawing during the
Tang Dynasty (618–907 CE ). Such subjects
Drawing of a kiva mural from Pottery Mound, Pueblo, New
were
often shown on handscrolls, long,
Mexico, ca. 1200–1475.
horizontal works featuring drawing and
Courtesy Maxwell Museum, Albuquerque, New Mexico.
calligraphy that were meant
to be viewed a section at
a time. It was during this
time that landscape moved
beyond the honored, standalone subject to become
part of a larger narrative.
Black and white ink drawings gained in status, no
longer considered unfinished
without the addition of color.
In an age before mass communication, such drawings
provided insight into conFig. 9–3. The poem included in this scroll describes a storm
temporary events. In the case
driving British ships aground, an event that never actually
occurred. Why might an artist choose to reinterpret events
of military scenes, images
like this?
tended to favor the artist’s
Unknown artist, The British Iron-clad Warship “Nemesis” and a British Man-ofhomeland, rather than accuWar, from a handscroll depicting scenes of the Battle of Canton, ca. 1841.
rately portraying events.
Ink and slight color on paper. British Library, London.

Fig. 9–4. This artist risked solitary confinement to

pursue his art when he was a political prisoner.
How has the artist used line to convey emotion?

Ibrahim El-Salahi, Prison Notebook 3, 1976.
Ink on paper, 11 ¼" x 7" (28.6 x 17.8 cm). © Ibrahim El-Salahi. All rights reserved,
DACS 2017. © 2017 Artists Rights Society (ARS), New York / DACS, London.

Fig. 9–5. This artist creates large-scale drawings

to address contemporary issues. How would
you describe the figures in this drawing? What
do you think the message is?

Erica Daborn, The Appeal from Dialogues with Mother Earth, 2011.
Charcoal and acrylic on canvas, 57" x 77" (144.78 x 195.58 cm). Courtesy of
the artist.

Chapter 9
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Ibrahim El-Salahi pursued
a career in art after learning
calligraphy at his father’s
Qur’anic school. Throughout
the 1950s and 1960s,
El-Salahi studied art and
traveled in the United Kingdom, United States, and
South America. He continued
to develop his style combining Arabic calligraphy and a
modernist aesthetic after his
return to Sudan. In the 1970s
he became the Director of
Culture, followed by Undersecretary in the Ministry of
Culture and Information.
During this time he was
wrongly imprisoned, which
led him to further develop
his drawing style and pursue
themes of resisting tyranny.

Erica Daborn
Contemporary artist Erica
Daborn investigates how art
can inspire action, favoring
storytelling and performance over scientific
information. Her installation Dialogues with
Mother Earth brings the
viewer into a space from
the future, creating a sensory overload of images
and sounds. The viewer
then moves through a
darkened tunnel into the
space with the drawings,
relics from a fictional past.
While looking at drawings
of famine, drought, sealevel rise, and storms, a
narrator asks questions
about how this came to be.
The viewer then moves into
a quiet space with occasional
animal sounds—the present—in order to reflect on the
experience.

241
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Art History

Captions

Teacher Edition sidebars
provide interesting art-historical
information and can be used as
springboards for independent,
in-depth investigations.

Captions ask students to think
deeply about what they see.
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Special Features
Discovering Drawing, Teacher Edition, Chapter 9

How-to
Each chapter includes at least
one How-to section incorporating step- by-step instruction
that reinforces a variety of
important skills and techniques
across all studio series titles.

Vocabulary

How to…

visual language
The use of the
elements of art and
principles of design
to express meaning
with or without an
observed subject.

Create a Series
A series of artworks is a chance
to explore a particular medium,
the interaction of different media
(such as wet or dry), or ways to
work with a theme. Using the same
media or theme will help develop
your visual language.

Teaching Tip
Students can create a
statement about their
series during the planning process, such
as “create at least five
drawings from direct
observation of shadow
shapes in charcoal on
heavy white 9" x 12"
drawing paper.”

1 Look through your sketchbook for
recurring themes in your work,
including visual themes (color and
texture), political ideas, and emotional/physical states. What ideas
are you drawn to again and again?
2 Gather the drawing media you want
to use. Do you want to explore one
medium, such as compressed charcoal? Or several options, including
wet media?
3 Use your sketchbook to work on
your goals for the series. How large
will the drawings be? How many?
What is your media or theme? Do
thumbnail sketches of your ideas.
Keep these notes and hold yourself
accountable to them throughout
the series.
4 Develop your thumbnail sketches
into finished drawings. Continue to
refine your ideas as you work.
5 Display all the drawings together.
In your sketchbook, reflect on your
process. What worked well? What
would you do differently in the next
series?

Teaching Tip

Teaching Tip

Proven and practical, these
studio strategies make the
most of your time and effort.

Help students think
through the following
reflection questions:
Can you tell if all of the
pieces were made by the
same person? Did you
create enough difference
between the pieces to
make each stand on its
own? If you could create
one more piece to complete the series, what
might you do differently? Do you have ideas
about another series?

Discovering Drawing, Teacher Edition, Chapter 5

Vocabulary

Art Fundamentals

bird’s-eye view A view
seen from a high vantage
point.

Intentionality and Perspective

Teaching Tip

Many artists choose subject matter and
media for a particular reason, which
results in something called “intentionality.” The artist’s intent becomes visible
through his or her choices. This artist
chose to depict a bird’s-eye view of a

Use online satellite imagery
to map a neighborhood or
a continent to help gather
visual information in student
sketchbooks for future
work.

Interdisciplinary
Connection
Fig. 9–7. Jane McKeag, Blue Navigator series, 2016.
Colored pencil, watercolor, carbon, 8" x 8" (20.32 x 20.32 cm).
Courtesy of the artist.
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Art Fundamentals

Environmental
Science Students
may be familiar
with Three Mile
Island, a nuclear
reactor in Pennsylvania, from environmental studies.
Making Meaning through Drawing
243
Reactor number
two experienced
a partial nuclear
meltdown in 1979,
which reinforced
concerns about
nuclear power
and led to stricter
regulations.

place that many may not seem particularly beautiful, but has great impact
on the built environment because it is
a source of energy. She also chose to
create the scene at night, using value
to create drama.
Fig. 5–31. What kind
of mood or emotional space does
Jacquette make for
the viewer with this
perspective and
her visible drawn
marks?
Yvonne Jacquette, Three
Mile Island: Night I, 1982.

6/12/17 6:13 PM

Charcoal on laminated tracing
paper, 48 13/16" x 38" (124 x
96.6 cm). Hirshhorn Museum
and Sculpture Garden, Smithsonian Institution, Washington,
DC. Museum Purchase, 1983.
© 2017 Yvonne Jacquette.

Every chapter includes a section about
art fundamentals that highlights an
important concept, element of art, or
principle of design. A fine art example
demonstrates the featured concept.

Interdisciplinary Connection
The Teacher Edition includes a wealth
of connections across the curriculum,
including Reading and Language Arts,
STEM, Social Studies, and Connections
Across the Arts.
132
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Discovering Drawing, Teacher Edition, Chapter 9

Art History
Vocabulary

Drawing on History

Conceptual
Drawing
During the late 1960s and early 1970s,
artists began to consider new ways to
engage the viewer. Conceptual art is
created by artists who believe that it is
the idea that is the art, not the artwork. Their work engaged the viewer
in ways very different from that of
traditional media.
The artist Sol LeWitt (1928–2007)
coined the term “conceptual art” in

conceptual art A style
emphasizing the idea
behind the work of art,
rather than the work
itself. Artists try to
de-emphasize the artwork
in favor of the concept
in order to demonstrate
that the conception of the
work is more important
than the product.

1967 to refer to work like his own,
“made to engage the mind of the
viewer rather than his eye or his
emotions.” When patrons buy one of
his drawings, they get instructions
LeWitt made for his drawings. Technicians come to create the drawing on
the wall. If the drawing is “borrowed”
by a museum for a show, it may have
to be painted over at the owner’s
home until the museum show closes.
When the museum show closes, it
is painted over and recreated at the
owner’s house.

Art history is woven into each
chapter to provide insight into the
historical and cultural influences
that have shaped works of art.

Art History
Conceptual art came about
due to several factors. Prices
in the art market had begun
to rise, making artworks
seem available only to the
very rich. Antiwar protests,
the civil rights movement,
and the women’s rights
movement all questioned
the established institutions.
Similarly, conceptual artists wanted to break away
from the commercial power
structure that dominated
the art world by preferring
certain styles. They often
devised ways to create art
that did not involve galleries
or art critics.

Vocabulary
Point-of-use definitions for
vocabulary words mean you’ll
never lack a definition when
you need one.

Teaching Tip
Have students make directions for a simple work of
art. Then, have students
create a version of the work
based on their own directions. Without showing the
work, have them trade directions with their classmates
and create works based on
each other’s instructions.
Have students display their
work showing the directions
and both works of art.

Student Gallery

Fig. 9–23. Conceptual artists may attempt to create art that does not involve
galleries or art critics. It’s usually the idea behind the art that is the focus.
Sol LeWitt, Wall Markings, 1968.

Fig. 9–25. Jeannot Quenson,

Ink on paper, 16" x 16" (40.6 x 40.6 cm). © 2017 The LeWitt Estate / Artists Rights Society (ARS), New York.

Musician Series, 2005.

Making Meaning through Drawing

Fig. 9–26. Meredith Pilcher,
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Graphite in Many Forms.
Graphite, 24" x 36" (60.96 x 91.44 cm).
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Student Gallery
Student Gallery pages in each
chapter inspire excellence and
spark discussion.
Fig. 9–27.
Kate White, Chandelier,
2003.
Oil pastel, 17" x 19 ½" (43
x 50 cm).

Fig. 9–28.
Michele Yao Cheng,
Elements of Color
and Space, 2004.
Oil pastel and gouache,
8" x 10" (20 x 25 cm).

Fig. 9–29. Victoria Polchinski,
Turn, Turn, Turn, 2010.
Watercolor and colored pencil,
18" x 24" (45.72 x 60.96 cm).

Making Meaning through Drawing
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Studio Experience
A hands-on Studio Experience allows students to apply the techniques and skills they’ve learned throughout the chapter
while making creative decisions and developing their artistic voice. Each experience is clearly organized, goals and materials
are presented prominently, and step-by-step procedures are carefully described and illustrated.

Objectives
Preview the objectives for
the Studio Experience.

Materials
Be prepared with point-of-use
lists of necessary materials and
tools for the Studio Experience.

Studio Objectives
• Students will work in
pairs to create a collaborative artwork.
• Students will use the
elements and principles to
communicate information.
• Students will interpret
concepts conveyed in markmaking.

Materials
•
•
•
•
•

pencils
compressed charcoal
newsprint
chamois
stumps

Setup

Setup
Suggestions to help you
prepare ahead of time.

Organize chairs so students
are facing each other. Each
student should be able to
see and access the drawing throughout the activity.
Encourage students to
create a vocabulary using
mark-making. Keep reviewing the elements
and principles as
a means of making and organizing
marks.

Studio Experience

Visual Conversation
You can use mark-making like any other
language to have a conversation with
another artist. By taking turns, you have
an opportunity to reply to the mark that
your partner made.

Before You Begin
Think about the marks and shapes you
can make that will convey your thoughts.
Review the elements and principles for
ideas. Make notes in your sketchbook.

You will need:

•
•
•
•
•

pencil
compressed charcoal
newsprint
chamois
stumps

Create It

Check It
A series of Check It questions
ensures that students carefully
examine their work before they
hand it in.

Each mark should
add to the conversation, so encourage students to
keep working on
the same paper
throughout the
lesson. Students
should be able
to convey more
complex concepts
as they start to
develop their
mark-making
language.

The Davis Studio Series

1 Sit in pairs facing each other. Decide
who will start the conversation by making the first mark and begin to draw.
2 Taking turns, think about the marks
you are seeing. Do you see motion
in the marks? Fast? Slow? Are they
friendly and welcoming or aggravated?
Continue to add marks to make the
conversational drawing more complete.
3 Pin the drawings up and step back to
look at them. Talk with your partner
about what he or she wanted you to
understand from the marks. Explain
your own marks.
4 Swap partners with another pair and
ask questions about other conversations. What ideas began the conversation? How did the ideas change as the
drawing progressed?

Decide if the work seems to have
reached a conclusion. If this were a
series, what would the beginning
of the next drawing be?

Sketchbook Connection
Use the elements and principles to create
a drawing without images titled “Who
Am I?” What lines, shapes, values, spaces,
and textures are you? You may choose
to work with color or not. What kinds
of balance, contrast, emphasis, pattern,
rhythm/movement do you have? What
uniﬁes your life and experience?
Fig. 9–31.

258
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Create It

Check It

Sketchbook Connection
Prompts to help students try out
and develop new ideas, explore
new materials, take risks, and
think meaningfully about who
they are.

Fig. 9–30.

Chapter 9
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Discovering Drawing, Teacher Edition, Chapter 9

Document and
Exhibit
Display the finished drawings and encourage other
students to interpret what
they mean. Provide paper
and pencils for students to
write down their ideas.

Fig. 9–32.

Rubric: Studio Assessment
Advanced
PREPARE

Proficient

Developing

An analytic scoring rubric
is provided for each Studio
Experience. It defines levels of
achievement and evaluative
criteria specific to the studio.

Incomplete

• Review

Thoughtfully makes many notes
about using marks, shapes, and
the elements and principles to
convey ideas.

CREATE

Rubric

Makes some notes about using
marks, shapes, and the elements and principles to convey
ideas.

Few notes about using marks,
shapes, and the elements and
principles to convey ideas.

Does not make notes.

• Collaborative Drawing • Composition • Technique

Extremely considerate of partners’
ideas and drawings.

Considerate of partners’ ideas
and drawings.

Not adequately considerate of
partners’ ideas and drawings.

Skillfully and innovatively contributes to the visual conversation
by adding marks using a variety of
drawing techniques.

Contributes to the visual conversation by adding marks using
some drawing techniques.

Contributes to the visual
conversation by adding a few
marks using one or two drawing
techniques.

Critically considers meaning of
partners’ marks and the ideas
being conveyed.

Considers meaning of partners’
marks and the ideas being
conveyed.

Does not work with partner.
Adds very few marks using
one drawing technique.
Does not discuss or consider
ideas being conveyed.

Inadequately considers meaning
of partners’ marks and the ideas
being conveyed.

REFLECT / EVALUATE
Critically reflects on and evaluates
work based on concepts and techniques. Freely shares ideas and
takes interest in others; eagerly
participates in class and partner
discussions.

WORK PROCESS

Reflects on and evaluates work
based on learned concepts
and techniques. Shares ideas
and shows interest in others;
participates in class and partner
discussions.

Evaluates work; partially understands concepts and techniques.
Little interest in sharing ideas or
listening to others; reluctant to
participate in class and partner
discussions.

Does not reflect on and
evaluate work using learned
concepts and techniques.
Indifferent about the ideas of
others; does not participate
in class and partner discussion.

Works somewhat independently
and usually remains on-task.
Rushes through project and
completes almost on time.

Does not work independently and is off-task most of
the time; disruptive behavior.
Project not completed.

• Time Management

Consistently works independently
and remains on-task at all times.
Uses time management to complete project on time.

Usually works independently
and remains on-task. Work
completed on time with some
time-management issues.

Making Meaning through Drawing
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Career Profile
The interviews and stories in the Career Profiles help students identify the essential skills needed to be successful
in specific art-related careers. Each profile serves as a model for questions that students can use to interview art
professionals in their own communities. Ask students to compare their own artistic production processes and/or
interests with those of the artists interviewed.

Career Profile

Lee Bontecou
Artist
Born in 1931 in Providence, Rhode Island,
Lee Bontecou was one of
the few women to receive
broad recognition for
her work in the 1960s.

Career Profile
The question and answer
format enables students to
read the artist’s answers
in his or her own words,
and examples of the artist’s
work accompany each
interview.

Art History

Fig. 9–33. Lee Bontecou,

At the time that Lee
Bontecou was experimenting with these
round, black shapes
that look like holes,
astronomers discovered black holes which
inspired her to explore
the shape and ideas
even more.

260

Untitled, 1966.
Graphite, soot, and erasure or
scraping on paper, 19 ¾" x 27 1/8"
(50.2 x 68.9 cm). Museum of Art,
Rhode Island School of Design,
Providence. Albert Pilavin Memorial Collection of TwentiethCentury American Art. © Lee
Bontecou.

The Davis Studio Series

Fig. 9–34. Lee Bontecou

took the ideas from
her soot drawings
and worked them out
as sculptures over
a period of several
years.

Lee Bontecou, Untitled, 1960.
Steel, canvas, and copper wire, 72" x
72" x 18" (182.9 x 182.9 x 47.7 cm).
Image © The Art Institute of Chicago / Art Resource, NY. Art © Lee
Bontecou.
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Bontecou attended the Art Students
League in New York from 1952 to 1955,
followed by a period of residence in Rome.
Bontecou discovered that she could
draw with her welder by adjusting it so
she got soot from it rather than ﬂame.
She says she burned up a lot of paper
experimenting. The deep, rich black of the
soot creates powerful drawings.
Bontecou’s drawings have been
described as a blending of the mythical,
the fantastic, and the real. Her concerns
about the future of our
planet and the inequalities
experienced by people all
over the world have been
developed in series of
drawings and sculptures
as she explores ideas and
images.
In the 1990s, a young
curator approached
Bontecou with an idea
for a retrospective show
of her work, and she
agreed. Although she is
known as a sculptor, her
drawings are powerful and
expressive. She says, “I
think drawings are closest
to poetry.”
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Chapter Review
Each chapter ends with a Chapter Review. Review questions are based on Bloom’s Taxonomy and require students to use a
variety of thinking skills to interpret the chapter content. The Review page also offers students opportunities to write about
a specific aspect of the chapter content, and to organize, expand, reflect on, or evaluate the work in their own portfolios.

Review Answers

Making Meaning
through Drawing
Recall Deﬁne what is meant by a big idea.
Understand Choose an image from
Chapter 3 and describe what makes the
composition abstract.
Apply Write down a dream you had.
Record as many details as you can remember. How did you feel during your dream?
Illustrate your dream. Try to capture the
mood using personal symbolism.
Analyze Select an image from this book
and identify the themes and subject matter. Then analyze the image for big ideas
the artist might be exploring in that work.
Synthesize How does conceptual art differ from traditional art? How does emphasizing an idea rather than an object change
the way an artist works?
Evaluate Compare the two drawings in
Figs. 9–8 and 9–12. How are they alike and
different? What is the emotion in each?
How did each artist depict this emotion?

Fig. 9–35. Emily Ryan, Rainy Day, 2011.
Graphite, 9" x 12" (22.86 x 30.48 cm).

For Your Portfolio
Writing about Art
Select an artwork that genuinely
appeals to you. Label four columns
description, analysis, interpretation, and judgment. Spend no more
than ﬁfteen minutes ﬁlling in the
columns with a description of what
you see, the elements and principles
used in the work, what you think the
work means, and your feelings and
personal response to the work.

Create and save examples of expressive drawings, including abstract
and nonobjective examples. For your
portfolio, write a series of critiques
of the expressive drawings in your
sketchbook that you ﬁnd most successful. Why do they succeed? What
makes for an engaging expressive
drawing?

Making Meaning through Drawing
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Suggested responses to the
chapter review questions.

Chapter
Review
Answers

Chapter Review

Recall Big ideas
are concepts that
an artist explores
throughout a body
of work.
Understand
Choices might
include the
Heeseop Yoon still
life in Fig. 3–5 and
the Braque collage in Fig. 3–24.
Answers should
reflect understanding of
abstraction as an
alternative to strict
realism.
Analyze As an
example, Charles
Burchfield’s Night
of the Equinox:
theme, childhood memories;
subject matter,
landscape/built
environment; big
idea, conveying
memory through
symbolism.
Apply Answers
should include both the
written and drawing component. Drawings should
include imagery or use of
line, shape, and value that
suggest moods or ideas.
Synthesize In conceptual
art, the work of art is less
important than the idea
behind the art. Because
of this, the traditional
sequence of planning, making, and completing a work
of art is changed so that the
work is never complete but
remains in process.
Evaluate Both works are
black-and-white images
that feature repetition and
movement. The José Clemente Orozco work includes
abstracted figures that convey anger and unrest. The
Vija Celmins work is a realistic drawing of nature that
evokes a sense of calm.

Review Questions
Chapter Review questions
require short-answer, essay,
and hands-on responses.

For Your Portfolio
This feature assists students
in documenting their
progress and developing
a body of work.

Writing about Art
An opportunity to integrate
composition exercises, such
as poetry, free verse, or
descriptive text.
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