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Encourage students to discover their unique styles Features

and interests while also learning about ancient « In-depth Studio Experiences that engage and challenge
traditions and innovations in ceramics throughout students.

history. The brand-new third edition of Experience = Photographs and illustrations that detail fundamental

Clay highlights a wide variety of processes includ- techniques, from combining forms to raku firing.

ing hand-building and wheel-throwing techniques, + Outstanding examples of student artwork.

= An entire chapter dedicated to firing, including outdoor and

firing, and mixed media. Each chapter provides ,
] ) alternative processes.
an opportunity to engage students with nontra- ) ) ) ) )
. o = Interviews with professional ceramic artists and sculptors.
ditional approaches to ceramics in contemporary ) ) o .
« An in-depth Student Handbook with essential information on

art and all-new Studio Experiences that feature repairs, clay bodies, firing, and more.

opportunities for student choice.

Art History profiles that chronicle significant cultural influences.

Visit DavisArt.com/Sample to sample the Student and Teacher eBooks.
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314 Chapters

Chapter Review

The Firing Process
Recall What two variables affect the
outcome of a iring?

Understand Explain why most ceramic
pieces need to be fired more than once.

Apply C of

Writing about Art
You have worked with clay in sev-
eral ways and have used a variety
of processes. Carefully consider the
‘materials, techniques, forms, and
design elements with which you
work best. Next, write a self-eval-
uation. Are there particular forms,
themes, materials, or techniques

h

roughly the same size, shape, and clay
type. Use the same glaze on each piece.
Fire one in a reduction atmosphere and
the other in an oxidation atmosph

‘materials, forms, and techniques are
you drawn to? Have you worked in a
Series? Do you lean toward particular

‘What differences do you notice in the
finished pieces?

Analyze Examine the tile from Kashan,
Tran, shown in Fig, 8-2. What surface
desig techniques do you think were
used? Estimate how many times this piece
was fired.

Evaluate Pieces that are porous are not
suitable for holding food or liquid. Which
fring techniques are best suited for creat-
ing functional wares? Why?

principles of design?
Analyze the environmental, cultural,
or historical influences that you tend
to incorporate into your work.

For Your Portfolio
Document your fring experiences
with photographs. Note the tile,
date, and size of each work and write
a description of overglazing tech-
niques. Include your experience with
luster glazing, along with photos of
the method and results.

Student Book, Chapter 8: The Firing Process, Student Gallery and Chapter Review.
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Look at Postmodern Principles
in Ceramics

Traditional elements of art and Hybridity The combination of differ-
principles of design are strategies that  ent materials, techniques, ideas, or

workis created and analyzed. Inthe  pairings can form new ideas, such

as combining traditional ceramics
techniques from multiple cultures in a
single artwork.

Appropriation Reworking another
artist's or culture’s imagery to create

contemporary art, these principles
are also used to look back at works
produced throughout history.

new ideas. The long history of ceram-
ics around the world leads to many
opportunities to appropriate and
build on traditional forms.

Layering Materials or images

Juxtaposition Ui
ing ideas and obje
make new meanings. Placing opposing

with the bul
colored slips.

ideas, such as natural/human-made
or beautiful/disturbing, within a

[T Appropriation can be seen
25 an exchange of deas or as the
problematic stealing of other people’s

content. Cultural appropriation occurs
when people in a position of power
take the acsthetics or ideas from
other cultures for their own purposes,
often without fully understanding,
appreciating, or acknowledging their
significance.

Recontextualization Taking estab-
lished ideas, objects, or images and
placing them in new contexts or set-
tings. Combining traditional ceramics
techniques or imagery with contem
porary concepts (such as blue-and:
white ware with robots or cartoon
characters) can result in unexpected,
humorous, or critical artworks.

Interaction of Text and Image
Artworks that include both words
and imagery to create meaning.
Phrases and imagery added to the
body of a ceramic piece can tella
deeply personal story.

Personal Narrative Artwork based
on the artist’s personal experiences,
history, or beliefs. Ceramic artists
can use imagery, words, and ideas to
express deeply personal messages in
both forms and surface design.

Many ceramic artists working today
create meaningful works of art,
whether functional bowls and teapots,
ceramic sculptures, or multimedia art-
works. As you look at these artworks,
use postmodern principles in addition
to traditional elements and principles
to analyze how meaningis created.

[T s a clas, compare and
contrast ceramics created today with
those from other points in history,
such forms,

215 This coramic sculpture refer-
‘ences the conic figures in the Grant

Greece, and figurines from the 1700s.

use to describe how the artist combines

Inqui
kst o exlorenew
ways ofoking st conte-

how meaning is created in a variety
of ceramic works, both contemporary
‘and historical. What conclusions can
you draw about contemporary ceram-
ics based on those from the past?

The Artof Ceramics

meanngtl o them. Can
ey el anyposimod-
emprincips oholpthem
undarstand eaning nthese
artvors?

Teacher Edition, Chapter 2: The Art of Ceramics, How To:

Components & Ancillaries
» Student Book (in Print or eBook)
» Teacher Edition (in Print or eBook)

- Davis Art Images Subscription
(with eBook)

= Portfolios (with eBook for Teachers
and Students)

Look at Postmodern Principles in Ceramics.

« Lessons planning and presenta-
tion tools (with eBook)

- Teacher Resources (digital with
eBook, print versions available):
Studio Support Masters, Vocabu-
lary Masters and Artist Profiles,
and Assessment Masters

Chapter 1: Introduction to Clay
Chapter 2: The Art of Ceramics
Chapter 3: Working with Clay

Chapter 4: Hand-Built Forms:
Pinching and Coiling

Chapter 5: Hand-Built Forms:
Slabs, Molds, and Tiles

Chapter 6: Thrown Forms
Chapter 7: Surface Design
Chapter 8: The Firing Process
Chapter 9: Mixed Media

eBook Class Set

eBooks are accessed on Davis
Digital, an online platform designed
specifically for K-12 art educators.
Davis Digital includes access to

the same high-quality content and
images contained in the print versions
of our textbooks, but with added fea-
tures and flexibility.

eBooks: Each eBook purchase
includes the Student Book, the
Teacher Edition, and the Reproduc-
ible Masters.

Davis Art Images Subscription:
Extend the fine art in the eBook with
access to more than 20,000 digital
fine art images from around the
globe and across time.

Student Accounts: Options
include 30, 60, or 200 student
accounts with the purchase of each
eBook.

Lessons: Planning and presenta-
tion tools that allow you to gather
all the content you need for lessons
in one place.

Portfolios: You and your students
can create online portfolios. Share
your portfolios with parents, class-
mates, and colleagues.

License Terms: Options include
4-,6-, or 8-year licenses.

Visit DavisArt.com/Sample to sample the Student and Teacher eBooks.
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