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What makes a ceramic object beautiful or striking? Sometimes it is difficult 
to distinguish the effect of the object’s shape or function from its surface 
appearance. Is it the deep and full body of a mug that we find so appealing, 
or is it the mug’s warm and welcoming color? Would a sacred object made of 
clay appear as powerful and mysterious without ornamentation?Since ancient times, potters have used a variety of techniques to decorate 

the surfaces of their clay pieces—from carving or incising grooves in moist 
clay to burnishing the surface of leather-hard clay, and from painting with 
liquid slip of a different-colored clay to glazing or underglazing. Ideally, 
decisions about surface design should relate to a work’s shape and form, and 
the whole piece is enhanced as a result.

In this chapter, you will:• discover ways to create texture and color on clay surfaces.
• explore glazes and underglazes.• create an original ceramic vessel with rhythm and unity in the 

surface design.
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“To make pottery is an adventure to me,  every new work is a new beginning.  Indeed, I shall never cease to be a pupil.”Lucie Rie
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Fig. 7–1. Artist Morel Doucet explores cultures, history, and the environment 

through tactile surfaces and shimmering forms. How does the surface treat-

ment contribute to the message this sculpture conveys?
Morel Doucet, Royal Black Madonna: Gold Laced with Beauty, 2020. Porcelain ceramics, slip-cast and 

hand-altered forms, gold luster, 11" x 7" x 4 ½" (27.9 x 17.8 x 11.4 cm). Image courtesy artist Morel 

Doucet and Galerie Myrtis. Photographer: David Gary Lloyd.

Experience Clay
THIRD EDITION  By Maureen Mackey

Encourage students to discover their unique styles 
and interests while also learning about ancient 
traditions and innovations in ceramics throughout 
history. The brand-new third edition of Experience 
Clay highlights a wide variety of processes includ-
ing hand-building and wheel-throwing techniques, 
firing, and mixed media. Each chapter provides 
an opportunity to engage students with nontra-
ditional approaches to ceramics in contemporary 
art and all-new Studio Experiences that feature 
opportunities for student choice.

Features

•	 In-depth Studio Experiences that engage and challenge  
students.

•	 Photographs and illustrations that detail fundamental  
techniques, from combining forms to raku firing.

•	 Outstanding examples of student artwork.

•	 An entire chapter dedicated to firing, including outdoor and 
alternative processes.

•	 Interviews with professional ceramic artists and sculptors.

•	 An in-depth Student Handbook with essential information on 
repairs, clay bodies, firing, and more.

•	 Art History profiles that chronicle significant cultural influences.



Student Book, Chapter 8: The Firing Process, Student Gallery and Chapter Review.

Teacher Edition, Chapter 2: The Art of Ceramics, How To: Look at Postmodern Principles in Ceramics.
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•	 eBooks: Each eBook purchase 
includes the Student Book, the 
Teacher Edition, and the Reproduc-
ible Masters.

•	 Davis Art Images Subscription: 	
Extend the fine art in the eBook with 	
access to more than 20,000 digital 
fine art images from around the 
globe and across time.

•	 Student Accounts: Options  
include 30, 60, or 200 student  
accounts with the purchase of each 
eBook.

•	 Lessons: Planning and presenta-
tion tools that allow you to gather 
all the content you need for lessons 
in one place.

•	 Portfolios: You and your students 	
can create online portfolios. Share 
your portfolios with parents, class-
mates, and colleagues.

•	 License Terms: Options include 		
4-, 6-, or 8-year licenses. 

eBook Class Set
eBooks are accessed on Davis  
Digital, an online platform designed 
specifically for K–12 art educators. 
Davis Digital includes access to  
the same high-quality content and 
images contained in the print versions  
of our textbooks, but with added fea-
tures and flexibility.
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Writing about Art
You have worked with clay in sev-
eral ways and have used a variety 
of processes. Carefully consider the 
materials, techniques, forms, and 
design elements with which you 
work best. Next, write a self-eval-
uation. Are there particular forms, 
themes, materials, or techniques 
that you favor? What about these 
materials, forms, and techniques are 
you drawn to? Have you worked in a 
series? Do you lean toward particular 
art elements or principles of design? 
Analyze the environmental, cultural, 
or historical influences that you tend 
to incorporate into your work.

For Your Portfolio
Document your firing experiences 
with photographs. Note the title, 
date, and size of each work and write 
a description of overglazing tech-
niques. Include your experience with 
luster glazing, along with photos of 
the method and results.

Chapter Review

The Firing Process
Recall What two variables affect the 
outcome of a firing?

Understand Explain why most ceramic 
pieces need to be fired more than once.

Apply Create two bisqued pieces of 
roughly the same size, shape, and clay 
type. Use the same glaze on each piece. 
Fire one in a reduction atmosphere and 
the other in an oxidation atmosphere. 
What differences do you notice in the 
finished pieces?

Analyze Examine the tile from Kashan, 
Iran, shown in Fig. 8–2. What surface 
design techniques do you think were 
used? Estimate how many times this piece 
was fired.

Evaluate Pieces that are porous are not 
suitable for holding food or liquid. Which 
firing techniques are best suited for creat-
ing functional wares? Why?

Student Gallery

Fig. 8–66. Student 
work. Nicola Munson, 
High Uintas, 2016. 
Stoneware, cone 5, 14" 
x 21" x 9" (35.6 x 53.3 
x 22.9 cm). Photo: 
Suzanne Conine.

Fig. 8–65. Su Klay, Red Lotus, 
2017. Hand-built earthenware, 
low-fire glaze, 6" x 7" x 7" (15.2 
x 17.8 x 17.8 cm). Courtesy 
Sharon Carr.

Fig. 8–64. Ashley Horan, Sink 
Shaker, 2018. Earthenware clay, 
low-fire glaze, 5" x 8" x 5" (12.7 x 
20.3 x 12.7 cm). Courtesy Sharon 
Carr.

Fig. 8–63. Marirose 
Annibali, Corn. 
Grogged white clay 
body, glaze fired to 
cone 05, 15" x 9" 
x 8" (38.1 x 22.9 x 
20.3 cm). Courtesy 
Ann Perry Smith.

Fig. 8–62. Janine Ortiz, Asmodeus, 2017. 
Low-fire slab construction and sculpture, 
cone 06, 9 1/2" x 12" x 9 1/2" (24.1 x 30.5 x 
24.1 cm). Courtesy Suzanne Conine.

Components & Ancillaries

•	 Student Book (in Print or eBook)

•	 Teacher Edition (in Print or eBook)

•	 Davis Art Images Subscription  
(with eBook)

•	 Portfolios (with eBook for Teachers 
and Students)

•	 Lessons planning and presenta-
tion tools (with eBook)

•	 Teacher Resources (digital with 
eBook, print versions available): 
Studio Support Masters, Vocabu-
lary Masters and Artist Profiles, 
and Assessment Masters


