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Front cover:	Student	work,	Connor	Watumull,	Urban Green,	
2009.	Wheelthrown	stoneware,	rakufired.	7"	(17.7	cm)	h		
x	5"	(12.7	cm)	w.

Half-title page:	Ann	Perry	Smith,	Roycroft Renaissance Home,	
2004.	Wall	piece,	red	earthenware	clay,	slabbuilt,	hand
carved	and	sculpted,	handstamped,	cone	04	bisque	and	
glazefired,	cone	018	lusterfired,	16"	x	9"	x	1¾"	(40.6	x	22.7	
x	4.5	cm).	Courtesy	of	the	artist.

Frontispiece:	Christine	Colby,	Tangerine Dream,	2008.	Slab
built	and	slipcast,	sprayed	underglazes,	lowfire	glazes,	
cone	5	glaze	multiple	firings,	14"	x	9"	x	7"	(35.6	x	22.7	x	17.8	
cm).	Courtesy	of	the	artist.

Back cover art: Right:	Cal	Duran,	Baggage Hold,	2005.	Hand
built,	mixed	media.	Left:	Alex	Francis,	Melting Pot,	2006.	
Mixedmedia	midrange	stoneware,	alginate	cast	plaster,	
brass,	handbuilt	with	cast	surface.
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