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£ y Front cover: Student work, Connor Watumull, Urban Green,
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236  Multiple-Form Construction (MFC) glaze-fired, cone 018 luster-fired, 16" x 9" x 1%" (40.6 x 22.7
x 4.5 cm). Courtesy of the artist.
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237  Paper Frontispiece: Christine Colby, Tangerine Dream, 2008. Slab-

built and slip-cast, sprayed underglazes, low-fire glazes,

238 Organic Material cone 5 glaze multiple firings, 14" x 9" x 7" (35.6 x 22.7 x 17.8

238 Glass cm). Courtesy of the artist.
240 Metal
Back cover art: Right: Cal Duran, Baggage Hold, 2005. Hand-
241 Installation Art built, mixed media. Left: Alex Francis, Melting Pot, 2006.
Mixed-media mid-range stoneware, alginate cast plaster,
242 Aesthetic Scanning for Mixed Media and brass, hand-built with cast surface.
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