ALD F. BROMMER

Discovering Art History is an in-depth, com-
prehensive approach to art. The program
includes an extensive survey of Western
art, studies of non-Western art, and an
introduction to art appreciation. Engaging
studio activities throughout the text are
directly connected to chapter content. This
outstanding art history program will show
students how the visual arts serve to shape
and reflect ideas, issues, and themes from
the time of the first cave paintings to the
twenty-first century.
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Features

= Vibrant fine art examples.

= In-depth profiles of artists, artistic periods, and movements.

« Useful maps, timelines, and diagrams.

« Student profiles for peer comparison of studio exercises.

« Visual resources with point-of-use correlations.

= Two studio activities in each chapter.

= Multicultural and interdisciplinary connections.

« Hundreds of additional inquiry and research-related exercises.

« Contextual information to encourage discussion and understanding.

= Higher-order thinking skills that promote critical thinking.

For more information, visit DavisArt.com/ArtHistory.
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Introduce Post-Impressionism
During the last quarter of the )
nineteenth century, Impressionism A Quick Look

revolutionized the Western European
art world. For approximately fifteen
glorious years, Impressionists created
spontancous, light-filled composi-
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tions that caught i
the pleasures of middle-class life. The
2 followed,

reasserting more traditional concerns
for design and composition. At the
same time, various artists outside of
France began to paint bleaker, more
emotionally wrought scenes, paving
the way for the later
movement.

Lessons at a Glance
13.1 Impressionism
Impressionism galvanized the
Western European art world for fr quer
focusedon the bleak condiion hey e

stound them. They were a the forfzont of the
Expresionst movemen

A arate uidity beoween styles

de

ffteen brief but splendid years. The
artists' short strokes of brilliant
color captured fleeting moments of
comfortable living. Although many
contemporary eritics derided Tmpres- alistc
sionism’s portrayal of a scene’s oneto
transitory qualities rather than its
accurate description, the style’s
influence reverberated throughout
Europe and Russia, and even across
the ocean to the United States.
13.2 Post-Impressionism

Because Post-Impressionist artists
were dissatisfied with Impression-

ENGLAND' S

beginning to cvolve from

| enance L
N\ 954
T VENC

R Y

Map

Ask in which country the Western
European painting styles of the late
nineteenth century thrived. Had the
art center shifted from the previous
cra? After students review the map
in Chapter 12, have them consider
horw radical Impression and Post-
Impressionism must have looked in
Paris, as compared to the more real-
istic Neoclassic and Romantic art of
the carlier age.

ism's casual compositions, they rein-
troduced form and structure into
paintings that sometimes stressed
vehement emotions. Post-Impression-
ism was not an organized and cohe-

sive movement but rather one that Objectives Teach < IAsk Wh-:l ﬂbo'"h their content ;
cncompassed numerous artsts who Students should be ble Timeline et vt e
Aied Common ot Direct the students to plot on the time- e R Htulpetons:

133/ Thr ) the Cenony Emetsiong Locate the heart of the avant-garde art 1, . e spans of the artists whose A

While France remained a dominant world in France during the last quarter (0 © PG TR B pener. e T
e e T e of the nincteenth century to the carly 3 1 ¢ S0 % e ShBEE oF lave students examine Claude Monet's
T et S twenticth century. el b e
reflect a pessimistic view about Understand how the Impressionists simultaneous. Explain that artists con- hetit

contemporary urban society, cventu- used light and color to describe pleasant,  tinued to work in their given style * Ask how they would title the picce.
ally paving the way for the later Sransiitey, i life, i ek oraror.

 Why do they think it was called
Rouen Cathedral: The Portal (in Sun)
and how do the words relate to Monet's
style?

Expressionist movement. imes eve
T e e sometimes evolved along with the new
acsthetic approaches.

introduced composition and design to
Impressionist color and light.

Context
Comprehend how artists used personal Tell students to glance at the images. * Can students detect small details or
styles to convey often desolate emo- in the chapter opener. only the overall atmosphere of the
donsandconeny laing chfownda i e st of s, il st
N of Western European art during the late * Does Monet rely most heavily on
nineteenth century, were made for line, shape or color to convey the
‘monarchs and religious leaders. “impression” of the early-morning

vista?

Reteach

Instruct students to write an article as
though they were art eritics in the late
nineteenth century. Have students
compare Monet's Rouen Cathedral: The.

Evaluate Portal (in Sum) (fi13-) to Rosa Bon-
Ask students if ordinary people’s lives heur's The Horse Fair (fig.12-31).

in Western Europe were as proscribed Remind them that they are writing in
by religion as they had beer: only a few the late 1880s and have never seen any-
centuries carlier. Ask how the subject  thing remotely like Monet's work.

matter of the artwork in Chapter 13

* What are the major differences in the
supports their answers.

way the two artists have dealt with the
o Ask the class if the art made just composition, color and subject matter?
before and ater the turn of the century

oep * Which painting do they believe more.

effectively communicates underlying
 How do the images in the chapter sensations?
s A e « Do they prefer the older Realist tradi-
approaches to subject matter, emotion, 1. 29 Y PrEIer the 07CE Rerlet .
color and composition? lon on B Hew nprse aniomy sple Teacher Edition,
 Had there been other periods in his- Sisha Wi Ce il i s
e e e ist artists received little public praise C h a pter 1 3 .
many | during their lives. Have students con- .
ments occurred simultancously within

St jecture why our appreciation of Impres-

i Impressionism and

ANCILLARIES

Included with purchase of 30 print Student Books
« Teacher Edition (print)

« Teacher Resource Package (USB drive)

= SchoolArts magazine (print and digital subscriptions)

Teacher Resources (USB drive)
(included with purchase of 30 print Student Books)

Features include customizable assessment tools. Reproducible resources
include review questions and chapter tests, self-evaluation tools, regional
maps, and professional articles.

ADDITIONAL ANCILLARIES

Digital Fine Art Images

Extend the fine art in each lesson with images from around the globe and
across time. With your Davis Art Images Subscription, you can view and
download images that have been carefully correlated to every lesson.

History through Art Timeline & Teacher Guide

This timeline (three panels, 60 x 12" each) visually links historical events with
works of art. The Teacher Guide explores the historical and cultural clues in
each work of art and includes inquiry-based exercises, keywords, studio activi-
ties, and reproducible pages for students.

Post-Impressionism.

Part One: The World and Work of the Artist
1: Learning About Art
2: The Visual Communication Process

Part Two: Trends and Influences in the
World of Art

3: Looking for a Common Denominator

4: Non-Western Art and Cultural Influences
Part Three: Art in the Western World

5: Beginnings of Western Art

6: Greek and Roman Art

7: Religious Conviction

8: Romanesqgue and Gothic Art

9: The ltalian Renaissance

10: Renaissance in the North

11: Baroque and Rococo

12: Three Opposing Views

13: Impressionism and Post-Impressionism
14: A Half-Century of "Isms”

15: American Art 1900-1950

16: Architecture after 1900

17: Art from the Fifties to the Present

For more information, visit DavisArt.com/ArtHistory.
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