ELEMENTARY K-6

Explorations In Art

SECOND EDITION

Big Ideas and Essential Questions

Each unit is organized around a Big Idea and an Essential
Question. For example: "Alone and Together: How do
people share their lives with one another?” These Big Ideas
engage students in exploring the relevance of art in their
own lives and the lives of people across time and place.

Process-Based Studios

By learning a process that emphasizes the importance of
thinking, planning, and reflection, students go beyond "make
and take.” Process-based studios help students organize
their thinking and learning as it relates to art and design,
language arts, science, and other areas of the curriculum.

DavisArt.com | 800.533.2847 |

Grades 1-6 by Marilyn G. Stewart
Kindergarten by Cathy Weisman Topal

STEAM Lessons and Connections

Each unit includes STEAM lessons developed by a team of
experts in science, technology, engineering, art, and math.
Engaging, comprehensive STEAM lessons in each unit
include student exploration of STEAM concepts through
viewing, discussing, and creating artworks.

Emphasis on Inquiry

An emphasis on inquiry will engage your students, as

they explore Big Ideas and Essential Questions through
art making and responding to artwork made by others,
Inquiry encourages students to make a personal connec-
tion with their learning,and helps to construct meaningful
ties to learning and inquiry across the curriculum including
STEAM, literacy, and the arts.

ContactUs@DavisArt.com



PROGRAM COMPONENTS

Kindergarten

Big Book, Kindergarten

The Big Book includes:

2

Carefully chosen works of fine art and
photographs of the world around us to
help spark children’s interest and
enthusiasm.

Simple text to introduce basic concepts.

Clearly illustrated Studio Explorations to
help children discover their own creativity.

Sidebars to reinforce techniques, offer
background, or remind children of
expectations.

Explorations in Art, 2nd Edition, Grades K-6

You'll love teaching Kindergarten with this child-centered, carefully

structured program. Experience, along with your students, the delight

of discovering materials, developing skills, and inventing new ways to

create. Field-tested, effective classroom management techniques

are included in each lesson.

Teacher Edition, Unit 2, Lesson 2
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Photos & lllustrations
Photographs and illustrations
demonstrate teacher technique,
classroom seating, students at
work, and other helpful content.

Lesson l
Each lesson begins with art
images and questions to
encourage exploration.



¢ Studio Exploration
Each Big Book lesson ends with a Studio Exploration. Clear, illustrated
examples and directions help children explore while ensuring an
opportunity for individual expression and problem-solving.
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Variations / Extensions

Variations/Extensions are included with each
lesson. Here, the suggestion of using alternative
media provides flexibility and options for
exploration and experimentation.

Lesson Resources
Children’s Trade Books are

Teacher Edition:

- Includes classroom-tested approaches
to early encounters with materials and
processes.

«  Gets you ready to teach with materials
lists, vocabulary, age-appropriate
objectives, and set-up suggestions.

- Takes you through each part of the lesson:
engaging students at the start, suggesting
questions and comments to promote idea-
sharing, pointing out potential challenges,
and more.

- Offers ongoing assessment suggestions
as well as scoring rubrics.

- Provides tips for making each lesson more
successful, manageable, and enjoyable.

« Suggests variations and extensions to
lengthen or deepen instruction.

- Includes illustrations and photographs
of classroom situations and children’s
artwork.

Teaching Tips

Teaching Tips include safety tips; ways to
challenge and engage students; support for
differentiated instruction; classroom management
tip; games; and ways to include the classroom
teacher.

Student Artwork
Examples of student artwork and quotations
are included throughout.

recommended for each lesson.

Davis Publications DavisArt.com 3



PROGRAM COMPONENTS

Student Books Grades 1-6

Dazzle your students with:

Explorations i - Brilliant fine art images

ART s . 54 studios with stellar examples of student artwork

- Art criticism that focuses on response and reflection

- Artist biographies

- Helpful technique illustrations

- Student Handbook with examples of elements and principles

«  And much more!
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Student Book, Grade 1, Unit 1

4 Explorations in Art, 2nd Edition, Grades K-6



Six Units Based on Big Ideas and Essential Questions

BIG IDEAS Each Student Book includes six units, ESSENTIAL QUESTIONS Essential Questions promote
each organized around a Big Idea relevant to students' lives. student inquiry, reflection, and exploration. Each unit
These Big Ideas foster meaningful connections to artworks encourages students to explore Essential Questions that

across time and place. Elements and principles are embedded  explore Big Ideas that unite all people—from around the world

throughout each unit to ensure continual application and and across time.

understanding.

Alone and Together

How do peaple share their lives with ene another?

Unit Introduction 2
1.1 Wheo | Am Portraits and Self-Portraits 4
stupio A Few Favorite Things 5
1.2 Focusing on Faces Portraits and Propartion &
stume Sketching Faces 7
1.3 Faces and Feelings Expression and Mood g
STUDIO EXPLORATION drawing
1.4 Posing for Friends Seeing Proportion 12
sTunio Drawing from Poses 13
1.5 People Outdoars Sceing Perspective 14
sTupia Fun with Others 15
1.6 PHPIE in Action Sculpting wirh Clay 16

STUDLO EXPLORATION clay

1.7 People on the Move Fositive and Negative Shapes 20

sTupie Action Figures 21
1.8 Moving Together Visual Rhythms 22
stupio One Makes a Crowd 23

1.9 People and Flaces Overlap and visual Rhythms 24
STUDIO EXPLORATION collape

STEAM: FOCUS ON ENGINEERING @

Consider Stability When Creating Art 28
Unit 1 Review 30
Contents i

Student Book, Grade 3, Unit 1

Big Idea
Alone and Together

Essential Question
How do people share their
lives with one another?

Strand 1:
Investigate the look and feelings
of the individual,

Strand 2:
Investigate the look and feelings
of people in action.

Strand 3:
Investigate the look and feelings
of people in places.

STEAM

Each unit ends with a
comprehensive, engaging
STEAM lesson.

Davis Publications DavisArt.com 5



PROGRAM COMPONENTS

Teacher Edition

Teacher Edition

Teacher Edition, Grade 3

Some of the many features
of teaching supportinclude:

«  Support for differentiated
instruction
=  STEAM and cross-curricular links

»  Suggestions for Children’s
Trade Books for each lesson

= Biographies of featured artists
= Evaluation criteria for each studio

= Rubrics, informal assessment
checklists, and performance tasks

» And much more!

NOTE: Each eBook purchase includes
both the Student Book and the
Teacher Edition.

6 Explorations in Art, 2nd Edition, Grades K-6

Grades 1-6

Each Teacher Edition includes

a wealth of useful teaching support designed to help
teachers pick and choose.

Teacher Edition, Grade 3, Unit 1, Lesson 1.5
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¢ Prepare
Includes three lesson
objectives that relate
to the theme, the art
concepts, and the studio.

L Teach through

Inquiry
Includes Engage,
Explore, and Create.

Assess l
Tips for formative,
informal assessment
are included at the
end of each lesson.



Differentiated Instruction

Differentiated Instruction includes tips for five categories

of learners: Extra Help, Advanced, Spanish Speakers,
English Learners, and Special Needs.
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~e Close
Each lesson closes with support for
encouraging students to continue
thinking about the lesson’s art
content and Essential Question.

Explore the

Essential Question

Each lesson ends with an opportunity
for students to continue to explore the
Essential Question and Big Ideas.

|_—o About the Artist

Biographical information is included in the
Teacher Edition for each featured artist.

STEAM

STEAM connections include connecting art
instruction to science, technology, engineering,
and math.

Children’'s Trade Books
Suggested children’s trade books are included
with each lesson.,

Reading Comprehension and
Connections Across the Arts
Connections Across the Curriculum include
Reading and Language Arts, Social Studies, and
Across the Arts,

Quick Question Review

A quick way for students to review what they've
learned. Questions are designed to be quick and
easy, and to promote Every Pupil Response to
encourage participation by all students.

Aesthetic Awareness

Each lesson ends with a suggestion for
encouraging students to view their world like an
artist, and to look for the concepts they learned
about in the world around them.

Davis Publications DavisArt.com
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GRADES 1-6 UNIT STRUCTURE

Unit Planning Guide & Resources

A clear Unit Planning Guide provides an overview of each lesson in the unit, including the artworks, studios, vocabulary,
materials, cross-curricular connections, and suggested Children’s Trade Books to enrich and extend each lesson.

Teacher Edition, Grade 3, Unit 1, Planning Guide

Unit T Planning Guide
Alone and Together: How do peophe shane their e with one another?

Unit 1 Resources
Alone and Together: How do people share their lives with one another?

Digital Fine Art Images

‘The Davis Art Images Library inchades additional fine art images that have been
rorrelated (o each lesson in this anit. Lessons can be extended by asing additional
images selested to demanstrate sther cultures, time periede, and artistic approaches
that selate bo Uhe unll concepts. T sccess Usese imags, g bo Seatch Textbook Sels
an The Davie Digival Imaged page.

Here wre pust & few examples of the many cornelated images for Unit 1,

Digital Fine Art Images o—
Each eBook purchase includes unlimited

access for you and your students to the
Davis Art Images library of more than 20,000
fine art images.

Print book purchasers can easily include a
low-cost subscription to the Davis Digital
Fine Art Library.

Teachers and students can easily choose
correlated images by lesson, or conduct
their own search by artist, element, principle,
medium, culture, or other key words.

Teachers and students can tag images to
create specialized sets by class or concept.
They can easily compare and contrast any
two images.

Explorations in Art, 2nd Edition, Grades K-6

b Alphanas, Marke, T

Bchadis Wil e, Farma’s Fswly, 1917

18 wmie1 Al dnd Tagerher

$ix Eynailes Pevicd, China, Sesird Hetag

ks iL
C——— Muriclan, &5 Y550 CF

s Brmpas, [9H

e Ramars

Detowran Emysive, Turkey, Kiay
Huddirg & Brcopteon, Labe 1550 1#5L

Bilary Canast, Moker's Knn,




Each unit includes engaging resources to extend the lessons.

¢ Cross-Curricular Connections
can be taught by the art educator, classroom
teacher, or a content area specialist.

T STEAM Art Card

heavy stock.

Includes six copies of the STEAM Art
Card for the unit. Cards are 8 2 x 11" on

Artist and

Allows for group work and further
exploration of the STEAM lesson.

b Fippin, S -Porrraz, 194)

= Fajando, Fauin, 1

Raproducible Resources
* STEAM Suppon

* Fre-Asstesmment

= Compare and Contrast

&= [nil Review

®  Art Criticism: Pime Arg

= Art Criticism: Student Art
= Artst Exsgfraphses

v Chisaary

s Spanish Clossary

s Sirills and Techniques

l STEAM Art Card

» Jamet Echelman, Rempick 1.8

Artist Cards

= Flizaheth Cutlsti
» Chuck Close

* Frida Kahlo

= Jacob Lawrence
» Hlair Mulslestein
* [Pable Picasse

Unit 1 Cross-Curricular Connections

These activities can be taught by the classroom teacher or specialists in {he specified subject areas

Reading and Language Arts

Leason L1, p. 5 Reading Comprebhension:
hlain Mwas ard Details

Lésson L1, p &

Language Arts: Biography/Autobiography
Lesson 1.4, p. % Resding Comprabonsion:
Maks an Inference

Lesson 1.3, p. 11: Reading Comprehension:
Malpe an Inference

Lesson 1%, p 11
Writing Frocess: Prowrixing
Léssan 14, p. 13:

Witing Process: Prewriting
Lesson 1.5, p. 15:

Reading Comprehenalon: Visoalize

Lessen LG, p. 17
Langusge Arte: Paragraph
Lesson 1.6, p 17 Writing Process: Rovie

Lesason 1.7, p. 21!
Writing Process: Dralting

Lessem 1A, p. 2% Writing Proeess: Publish
Lessan 1.9, p. 25 Writing Process: Saing
Lesson 1.9, p. 27 Language Arts: Paragraph
Lesson 1.9, po 27 Writing Prooess: Publish
STEAM, p. 3 Writing

STEAM Science
Lesson 1.2, p. *: Propostion
Lesson LL p. 15 Tacus
STEAM, p. 79: Force

STEAM Technology
Léssom 1.3, p. 5: Guidelines

Leeenn 16, pu 1T Plan [or Sculplur
Lessan 1.5 p. 25 Geometric Shapes
STEAM, p. 29: Enot-tying

STEAM Engineering
STEAM, p. 29 Different types of engineers

Vecabulary Carde

Enghish Spanith
primary primarios
secondary secundarios
imtermediste intermadicy
Warm raidos
ool frica
positive posite
regative nedative
Fattern patrn
G Lion progorciin
sculptare theultura
printing grabads
collage tolflage
partrait retrain
sell-portrait aubberEtrate

STEAM Math

Leason 1.3, p T Fractions

Leszon 1.7 p 3: Positive and Megathe
STEAM, p. 20: Maasuremant

Social Studies

Lessen L1, p. 5: History: Seli-Poreraits
Legion 14, . 13: Clecases

Lesson 1.8, p 17 History: Clay Use

Across the Arts

Lesson 11, p 5:

Theater: Express Yoursell
Lesten 1.5, @ 15

Dance: The Landscape on Stage
Lesecn 1.8, p. 2

Muasic: Rhythm in busic

Lemson 18, p 20
Masie; Lo Rhythms

Uit 1 Bresosoced and Crost-Ciwvicaler Dvemectioas. 1D

Vocabulary Cards
are in both English and Spanish.

Teacher Edition,
Grade 3, Unit 1
Resources

Davis Publications DavisArt.com 9



GRADES 1-6 UNIT STRUCTURE

Unit Introduction

Teacher Edition, Grade 3, Unit 1 Introduction

The Unit Introduction begins
each unit and helps the teacher
introduce the unit theme and
learning objectives to students.

Introduce the Unit 0/
Teaching support for
introducing the unit's Big
Idea, Essential Question, and
Objectives is included at the
beginning of each unit.

Introduce the 0/

Big Idea
Support to help teachers
introduce the Big Idea.

Human Experience '/

Each unit is organized around
an Enduring Idea that is shared
by all people across time and

Unit 1 Introduction
Alone and Together

ESSENTIAL QUESTION:

How do people share their lives with one another?

TEACH THROUGH
el INQUIRY

Engage

Adle sdents co share what they 1iks 1o do when
they are alone, then ask, What are some Chings
you Jiee 1o Ao with your friends oF membirs

of yous Lamily? Eeinfonde the kea the! while
w like 1o be alane, we ger eogevher for many
diffesent readons. We might work Eogether io
complete a profect of somse sort. We might get
vepether Wikh Criereds amd family 12 oelebrate an
imparEEnD e9emm

-

7 Have students view pages § and 7, Starn with s
arrils Chat (e 1 i Rithed apsd fas Uhe Cheme, “Alone
and Topecher” Flave snadenes read che Desemiad
Queabig, "How do peopds hare Ueis lived Wik
ome anather?™ Explain thai as they sncozmber ideas
aad eicgage in the astuvithes la Usit 1, stvadents will
raplone the Fanential Question

A

Tell shedents chat throughout Unle 1, we will
sxpilufe Tane BiE heas—omne, Chal e e all con
mected and Tws, that srtis help us Mentity
whe wr ane #s indivrluals and bow Wy

& Aak stadencs oo think shoyr ways that an snd
deslgn help us abare sar lves with ofe aither.
Suggest that they mighs be on the lookout for
exngimples of works of af o desiign that show
o B wek whaes sur lives with ane anochar
fexamples might inchede sdveitisemg RhowEng
famifies or grosps of friends; pajp#fhigs of people
playing o7 working tegeth ¥ might svan
fired raampes of arl g e i that s ourige

iy together [¢xamples might

ames, playgrounds, harnitere

for group wark)

Reérmind studseds that they will explore the
theme, Alome and Together, as anbsts and as
whewers & 6. They will learn shous the rale thst
arlints and thels artworks bave played n showing
w10 el us idencily who we ane and how we
share our lhves with ore ancther. By undersiamd
ingg £ thame, Big ideas and the Essenrial (-
tian, ssudents will e abde Do connedt each lesion
1 (eir personal experisnces and woeld

1E  mitd Alane and Together

place.

How do people share their lives
with one another?

Unit Background for the Teacher

Big Idvas

The vwo Big Ideas below are ideas that we ingend for students o
undérstand so deeply that the ideas becoms integrated inte the way
students see the warld. The deas are 1o endure beyond the specific
artists, artworks and studio activities in the unit.

About Human Experience We are all connected

Esch of us s unigue, with special charscteristics, ways of thinking
ard fesling. and perspectived on the world. As indjividuals, we

share cur lives with others, beginning with our family and friends.
Wit aled are connactid to others through membérship in various
communities—religlous, saclal recreational. peegraphic, and age
communities, to name o few, Membership in thess communities
shepes our individual lves and we, in turn, shape the character and
direction of the groups of which we are a part.

About Art, Design, and Human Experience Artists help us identily
whe we are as individwals and bow we share cur lives with ane
anather.

When people Hive, wark and play together. a3 members of
communities, they form a group identity. A family has its own
character and identity, as does a sports team, a school, ot a
nl:"ighlmrhnurl. Far thmesands of years, the art and d‘rnlgn made h:,r
ryemilsers of & community reveal what the group belisves and cans

10 Explorations in Art, 2nd Edition, Grades K-6

——e Art, Design, and

Human Experience
Each unit focuses on how artists across time
and place have experienced the unit's Big Idea.



Learn about the unit structure in each Student Book and Teacher Edition,
as you view these pages from Grade 3, Unit 1.

Al prople wperd time alons.
Frople slvo e lims with
#hers

WTEh ww S48 ST A WS late
AR Belslhh B BNy WOIE Dy O

BamEL YR T e ek gl
i Bmprdhy el wid we e e dy

When me o w0 e (eopls we
WLl wf o pradc o raabag
B e, e Ko . e
O DAL W ST T
e gy Iy ey B

Aty Feip e 1o Pt Sbowt

N Movla b B e e, B, ™1

amarab Adiody shes b i
B gt e S A BLOGA il e T Py

Mt Frida Kahia
e o )
p— e e e A ey 1 sy ] &
. o e e ) s o
LT I AL L P ot [
i e W B RE RE  Rri},
s & e

A

ek B i o Bt

whaut. Artists portray individuals and groups, shoring
entity through the artworks they create. Artis aw

@ Essential Question

How do people share their Hves with
Guide students” inquiry throughaut th€ unit with the
Essential Question above. Youm
Cuesthon for spudentcs 1o view a
imvestigations suggested throp@hout the unit. As students
investigate this question, Uy should explore the Big ldeas
listed above

Unit Objectives

You may want to pest these undt objectives or have students
record therm in their Research lournal ¥o that they remain
wware of the ohjectives throughout the unit.

1 Lezarn about artworks Students will understand that art
offers a way fap |-|-f|-|'ﬂ|~ fo ahare what 1|wy g arsl feel
about themselves and otlens.

2 Leam how artists and dealgnen communioate Students will
understand that artists and designers develop praferences far
media and techniques when creating artwerke.

3 Explore the Big Ideas as artists and designers Students
will understand that thinking and working as artists and
designers, they can explore a variety of art forms and
mirdia to share ideas about pedple Hving alomne and together

4 Explore the Big Ideas s viewers of ant and design
Students will understand that as perceivers, they can
ineerpret artwarks 1o bearn waye 1o think abewt peaple
living alone and in groups.

Strands

Thiz unit e divided into thres strands explorng different
aspects of the Big Ideas and the Essential Question. The thres

strands that students will explore in this unic are leed below.

Strand 1 Thinking and working as artists and designers,
we can investigate the ook and fealings of the individual,
{Lessons L0 12, 1.3)

Strand 2 Thinking and working as artists and designers,
we can investigate the look and feelings of peogle in acthon
{Lessons 1.4, 1.5, 1.6)

Serand 3 Thinking and werking az artkete and deslgners,
we can Envestigate the look and feelings of peophe in places.
{Lessons 1.7, 18, 19)

Unit 1 Introduction 1F

-e Essential Question
The Essential Question helps
students explore the Big Idea in
each unit.

i Strands

Each unit is divided into three strands that explore

different aspects of the Essential Question.

Unit Objectives
Each unit is organized around
four learning objectives:

Learn about artworks.
Students learn the significant
role that art plays in our lives
and in society.

Learn how artists and
designers communicate.
Students learn how artists
and designers communicate
ideas using the elements of
art, principles of design, skills
and techniques, and forms
and media.

Experience the Big Idea

as artists and designers.

The nine studio explorations in
each unit provide an opportunity
for students to express their
understanding of the unit's Big
Idea while practicing the specific
skills

and techniques that artists

use to communicate.

Experience the Big Idea as
viewers of art and design.
Like creating art, the viewing of
art and design is a skill that can
improve with practice. Each unit
includes numerous artworks
and examples of exemplary
design from across time and
place to help students learn how
to view and discuss artworks
and design.

Davis Publications DavisArt.com n



GRADES 1-6 UNIT STRUCTURE

Strand 1: First Lesson

The first lesson of each unit
introduces the first of three
strands in the unit. Each strand
includes three lessons. The
third lesson of each strand
is a comprehensive Studio
Exploration.

Strand
Each unit includes three strands.
Each strand provides a specific
focus on the unit's Big Ideas
and Essential Question.

Prepare o

Prepare includes Lesson
Objectives and Materials.

Teach through
Inquiry

Engage helps teachers

to activate students’ prior
knowledge and to understand
the focus of each lesson.

Explore the Images includes
questions and support for
helping students view and
reflect on each image. The
focus is on inquiry, exploration,
and reflection.

Create includes teaching
tips and support for studio
instruction and exploration.

Teacher Edition, Grade 3

L]

UNIT 1

tessonii Who | Am

_» STRAND1

Alpne and Together: Hew do peaple share their ives with ane another?

Portraits and Self-Portraits
Trintlna: and working as artists and designers, we Can invastizate

PREPARE

Lesson Objeclives

Sradent s will Malerials

Underst and that some arists choous = markers

18 EreMte portrnits = crayons

‘Comsider features and qualicles of = R R IE (R om)

portraitt and sl podrais
Create o well-poi trail tha! shows
what students sure absan

wiine dranring paper

TEACH THROUGH INQUIRY

think ther by cares about £ (He probabily cares

Engage
Portralts and Seif-Portralts Wies antisty whonit the buin he i esting and (he KRten be

ivale parirats, Ehey shane et aboul in halding.)
the prrssn femtuned e vhe pererair W brarn haw
the persan looks and sorelines whal the porion Craate: Studle Tima

cnrey ahowt

Wha | Al AFCEL iomeriune lde thiricloig
a9 swjeers for iheir pictiss. Thary shaee hew
ey book, bow Ehey ford, and what they care
abost Trday we'll dro wrlf portravhe— pictuney
&f oot oo Jord, Wt dnsorats oul sl portRaits
arith prioturers of ou' fouerite things

Have studenss book at Trida Kahio's sl
pafteall on page 2. Polss out that she does
not inchede her shoulders, Have studemis
b ik it of Chee artiet and Diego
Rirvera on page 1 Polnt owt that the artisd
Irshided tha efnipe Bedy in thaes portrait
Encouriugr studerta to decide how much

ar how litthe they will Inchede In their own
seli- poiimiis

Cncournge spudants to think sl ke £l
might crome & border with imapes of things
they Fars sheut

Paunk ot how easily Frida Kaklo sbeen the
inaide of & roor e & hackpeeund by palne
ing & hothzontsd line whete the floor meets
she's looking divectly s the artise ) Wy do the wall (p. 3). Ercourage sfudenis o decides
o B 1 @itiat citked ehis artork Snow how they will include & backgroand

s’ (The girl probably T s 4 Cumubstive Application Siuderds will apply
Fodiai ot B Wit do jou rhink the Loy B think therid alills Gnd Concep | Chv Seedis

ing” {Pesashle amswrer: It looks ns if he wanis Exploraiion on pages £-11

1o bt dodng something el | What do you

Explore the Imagaes

Feorus om A Wihat & the girl deing® (The ginl
appeats o b standing In o smadl reom
with ke vighnl leg resting on the wall of ihe
ream ) How do ysu think she's Joeling” (She
pibammes ta Soel rebumed ) Do po thisk she'y
awenre of The e tial painting hevs Explain. [Yies!

™

Unkt 1 Alene and Together

the lock and feelings of the individual. o

Whao 1 Am

Ins discusaion, stusSents expiore possibie
mnFwnE 10 the Desential Questhon and offer
exampies o show undentanding of the unil
theme

Students desonibe Setalls in twe artworks
by Frida Eshle and compase and contrast
them.

Studio Evaluation Criteria

o Eell-partrait fille the page

-~ Lelipervenie shows kiy featuares o tha
wriist's appearance

" SElf-portrait refbects the artist's
interests

12 Explorations in Art, 2nd Edition, Grades K-6



Studio Time

Each lesson includes a Studio Time for students to explore the Big Idea and
Essential Question, and to practice art and design concepts taught in each
lesson. Each Studio Time includes authentic student artworks.

/

(L Y ]
VTS gl g e g

o

A Few Favorite
Things History Reading Comprehension

o AP 3 B Tl W TR
P et mie
P T g ——
B g e S, T
s as Tl
O o b et Sl e B
P LT W e e
e bl et e v W
s mfai lme !
W ot il bl s e
il ™
VO O N T TR T
L

M s, il s I

Quick Question Review

Whim o dratd & plotuse of pour sl is & 4 porthail,
or @ melfporiret [ sell-parbiail) Whes you drow e
pierure of & friend, i ir 5 porresi, or o i) perrrair? fa
portrai)

Wz Frids Kaklo foom Moroom, er bircico? (ldexion]

Aesthetic Awareness

Thils s, look ot the fooes Yoo dbe arcumed yom, Think
ahexal ther rommerion betusen o prreon’s mocd and biy
& het expreiden, Whick foatusts of the fase shows dif-
Jerrnd cmotiona?

Esplore the Essontial Quistion
Ak mudents how & sell-pottrain helps peopls
ihare el Ives wikh e anothet

Setf: Porrnles Tell studencs thar Frida
Kahbs of Mexics and Rembrandt van
Rign nf Molland, among many other
arises, painced many ¢l pomrans,
Have students think sl wly an
artist wiould paing himaslf or Bersell
again ane again. ‘foia might stast
alfvhe disnmadan by menrianing
st B vk Ehos aixpeeriie of paying &
made] in pore. Many artivs whe leey
became famreus (sech as Edouasd
MERST) WETE VEFY [oal when they
bepan thelr catesri

Process Tip

Afver srudents hove decomred thelr
borders, hawe them compare thedr
wenk bn ammal] grocps, Ak them
idenkily how eech work melledts e
peraonal experierces of the indwvidunl
artists

Differentinted Instrustion
Advanced Frimsrage early finizshers
v padr 2l Havwe edch studeet sietch s
portenit of his or her partner. Stadents
shectald Enchode the same Eind of
decovaiive border ey drewr for their
selfsporiralis
Modification: Visually Imypalyed
Srudents might find it belplal to hove
u 2oll's heind bo teach in drder t2 trmce
the propostios of dhe face

Children's Trade Books

¥iva Frida by Yy Morales, Roaing
firoak Press, 2034, 2005 Caldsrnct
Horeor Bood. 201% Puras Belpre Awned
An eapressive hilingus] dreamlike
ooy oot Frids Kahby, the artis
wha painted hersell, was preud af her
Whoc ke @n CulEuge Bned CveTCRITEE A Y
obstacies.

Juse Liks hbs by Fiarries Rahmeer,
(Edfor). Childeen's Préss, 313 This
pook highliphis foureen cond empo
rary and diverse artists whe shan
insnpi ing welfper i rails along with
perional satements. The antisce open
their hearts ard wekome ihe reader’
ViRuET [Aira ERehT facinaing warids
g Uhre art, stories and child-
hosd photographs,

Balm ldeas ard Dwenlls Have snu.
denits identify the details that ¢ach
artind wued in A and Wi help us beain
b the mesd of fealing of easch
chasmctes, Cxplakn (o students { i
wisen Lhay resd stoies, they alsd
should rememiber bo consider the
detalls in descriptions of chamesien
Dhetalbi==lor example, whal o charsc-
ter dpes, wryy, or iy wearing--can el
thr reader & bt altreut the chanasin

About tha Artists
Law Uidall Banninn wad barn 06
Calidor mia o TRE. Sbe abodbid act od
Brigham Young Unbeersity in Ucah,
whete she Ehdes Loday, Bennion refers
i Higgrares in her puand-
inigs an “wlightly dataiTee
oonsiders them in be figure sudies
father thian troe portraltic *Alhoingh |
primmatily palnt the lgure, portrailurs
i nase my e comee i My paincing
deals with form, calor, and feelings
faremos.” In Snoi Cheren, Lhe artist
has created @ porirail of her daughler
Adsh &t age £

Jamas T. Harwood, 1860-15940, wad
one of Lhe Few WHah artists lostiady In

o—

L Harwood opened Ehi Salt Laks
At Academy and alse taught ol the
Universicy of Utah. He b known for
paintings that combice nturalism
with 3 senne of emation

Language Arts
RiographyAutobiography Write the
rers hiagpapky and sutskagraphy on
the board. Explain that a biography B
like & portrait and an sutoblography b
ke a setl-portrail The lirsd is a sy
of sonseane’s lie, The second {s the
idory of the writes's on life.

Connections Across the Arts
Theater

Express Yoursell Auk studends to
rhink sbowt 8 mood o & feeling and
Beew 1y anilghil pastemime of use
Fcial expresson o hesdy moeement
1o dxpries it Have individual s
depns Armadnaenie thedr bieas and see
wiratheed therlt Cliksnmsates can guass
what they are feying 1o express

Lesson 1.1 Whe | Am: Portroits and Self Pertraits

Children’s Trade Books
Children’s Trade Books have been chosen for each lesson. These books
are chosen based on three criteria: more about the artist or designer;
illustrations that exemplify the art or design concept, such as line or variety;
or information about the lesson content or Big Idea.

History

Connections across the
curriculum include social
studies, STEM, and Connections
Across the Arts,

Reading
Comprehension
Teachers will find meaningful
ways to connect lessons to
reading and language arts
instruction.

Process Tip

Process Tips help students focus
on the process and not simply
the product.

Differentiated
Instruction

Each lesson includes support for
meeting the individual needs of
students. Tips include support
for English Learners, Spanish
Speakers, Special Needs,
Advanced, and Extra Help.

Alignment to
Language Arts

Teachers will find meaningful
and time-efficient ways to
connect lessons to reading and
language arts instruction.

Connections
Across the Arts
Connections Across the Arts
include theater, dance, and
music.

Davis Publications DavisArt.com 13



GRADES 1-6 UNIT STRUCTURE

Strand 1: Second Lesson

Teacher Edition, Grade 3

The second lesson of each
strand continues exploration
of the Big Idea and Essential
Question, and the strand's

“ Pereraits and Prapartian
Focusing on Faces

UNIT 1 Alone and Together: How do peaple share their ives with one another?

uesson 12 Focusing on Faces
Portraits and Proportion
Thinking and working as artists and

A prtond] wha Balps o oodes 4
& o e it i B M A
R T i P e e D
afgrracas  ptooie” Wil onher

The porteait i 0} wnd i) ke
e dewimps o rramady e peepes
A BB = R o PP
4 DI Feet, PO . e

specific focus, while introducing
new art and design concepts.

Lesson Objeclives
Sradents will Malterials
= Unaersiand thai portraite can & pendil
sxpre (eelings snd mosda = 13 10" (30 x &8 cm) white
Strand * QObserve and disouss proportion in paper
RS

Each unit includes three strands.
Each strand provides a specific
focus on the unit's Big Idea and
Essential Question.

Lesson Vocabulary e—|
Lesson Vocabulary is highlighted
in yellow and listed in English
and Spanish. Definitions are

in the Glossary in the Student
Handbook.

~

A STRAND

[r.rrrmrt
Make skeicbrs of clasenistes bared
emn preperclan grid and sharrvarion.

TEACH THROUGH INQUIRY

Engage

Forusing on Faces Ond way 1o tell bine @ pate
son fowks i3 & look o hie o by Jouied raprrssieon
Tadary e Th Lotk oy 1 popressians of th madds
LT A

Portralis and Froportlon 4 portrait bs @ clowe
s whrw of @ peveon. Frepertion i the nelalmchip
in wize of diffreent ohjeres or seews. Today sl
Soarm ot propeont st [ the human fage

Explore the Images

Fous om A What expression o you ser on e
prapke’s fooes? (The people all seem Lnter
wubed in whad they are reading.) What paris
af & face balp 1o gioe # a9 axprrsson? (e eyes

designers,
we can imvestigate the laok and feelings of the individual,

o ped Wbt i of e e

oo S0 fos WY o Rach
F

1= eem H 1 e e

i tho v v o B

08 oy o e g 5%

Croate: Studio Time
1 Peing out the dstied lnes on the two Exced
sheerwrni ln €. Mosl liners sl [e poopor-
vians af & peraon’s fuee, Mot peaple's &yes
ard almos! hallway Betwenn the botbom of
the chin and the top of the bead. Emphasize
the symmeliical agpecta of the hisman lae
when you draw & line dows the middle, the
two habves are mirror images of sach other
Suppest that windents begin by drowing the
barris owal fof the abape of & dlassmate's
face. Head, they can add the dobied liees
that cross In thee Senter of the face. Remind
studenis 1o daw Lhese basic shapes very
lighaly, becwuse ehwy will erase the lines and

L)

lacy

o G el

ASS5ESS

= During discussions, students explakn how
portraits can xpress feelings and mosd.

= Dharing crilicall leoking and tafking. sludents

sharnes und dlurums prepartisn n pereales

Students create & portrait of anather persen,

mereting Soudio Evalustion Sriceria

Studio Evaluation Criteria

" Poriras fills the page.

" Prepartions of tearunes of rhe faoe
nre basica iy aligned wigh gubded o
proportioms

" Partiai reveads key festures of the
AUERTTE BCATRASE AT BIREEATE
& Moo o beefing

and e mroukl) Peint oot thit the way the mecdify thi shages of the oval & they dmw.
TeaCh throth thees peaple are growuped in A helps thes Finally, they cam begin skeiching im the i - —
Inquiry wirwer bo urdderitand ther moed. Arfisls can and fralares

me pliyioad clantedid oo kot b and affeceian 3 Remind scudeses char o parvrale o choss-

Teach through Inquiry includes
Engage, Explore the Images,
and Create: Studio Time.

14

dwng pripi

Forus om B Whar expreasion da you v om the
boy's foce? (He bs senbling ) Wit chaes tell jou
i abenad Ehe by ? {His clet hisg, bowarnoand
ahatty, Ha facs looks beight and alen )

Unkt 1 Alene and Together

up view of & person. Encoutage slindents
i bmvestigaie ways to show moods and
feelings

4 Cumubstive Application Studesds will apgply
thede akills &nd concepos s e Stedio

Exploration on pages £-11.

Explorations in Art, 2nd Edition, Grades K-6

Studio Evaluation Criteria l

Evaluation Criteria is included for each studio in the

program. The reddish brown color indicates assessment

opportunities and support.



Differentiated Instruction
Differentiated Instruction tips include tips for English Learners.
Many of these tips serve as built-in professional development
ideas for addressing the needs of this population.

[ e e
R S

j
Sketching Faces
i 1 ..E«...- Differentiated Instruction About the Artists
o Ak Enghah Larguage Learsers Ewvery Mlury Cansart, 1Rl - 150, was bom
e T lungaigpe bad its own woed Sor bappy. in Pennsyivania and sodied ot the
e b Do g e Mot lamguagrs, inchiding Englinh, Penrmyheanis Arndemy. e spuent
. :,‘:“, have several terme for & Rappy stane. meat of har life in Paris, where ik
b 1y v v by Hirve students malke & Usl of Daglish sludied mid exhisited with the
" wards that car mean kappy. Belp Impressionists. Casdalt 4 réngwesd
T A RS TR T R a4 a1

T v g o
s T by

e, M

k| o il Vil [P

Quick Question Review

Truat, o falie Am dxpression can be happy, An oipred:
sion i be sad. Ar expimain can by angry, An
rrprvaiinn san be eired (AT amswers ane parreee )

Arsthelic Awarenbss

Thiz wark, wisn you kik of people. retin (e proge-
tiewns of echiry panis of the body, Ker legr and arms
Where is the elbow o a pereon’s arm?” Are the hoeds
higger thaw the fiert, or smolier?

Explore the Eszential Quéstion
ASE stodents o consdder the waye that & portralt
helps propie share iheir lives with ene another.

Englinh L e leasriers
itha subabe cenmatatlons of sach word
by emcouraging students to use aach
word ima peraence. Txamples inchude
v, sl nolet, dehghind, ans
Ehrilied

Advenced Have snubents look back at
the portraits arsd sell-peaiass frem
Lesses 11 and ehe Lisir ineradustian
Ak thoeen o identily the moods of
the people i the porerados. Chsllenge
atudeats 16 expluin which fealures of
thr fare cevral wach moad

STEAM Science

Propeorthon Tell students that the peo-
portloes of ke buman body champe ns
& person grows. Examples: The chil-
dren's heads in & ard Bare reursder
tham the adalns’ hends in A Ababy's
s me much HEEeT in proporiion

i Ies face than an adult’s. A man's
ahoulders and chest are broader in

propaitkan 16 Bli Bady 1han & bay's. P

Children's Trade Books

e Green Apple by Dve Baniing.

ibanteated by Ted Lewin. Clarion

00, A yourg Masfim immigrant

linally begins to feel weloome during
Fisld Lrip.

The by Shaun Tan, Scholustle,
peers off this wordless
of an immigrand are

far ber senaiive purtrayals of women
perfanming daily sk, soch as earleg
Bo chiiddrmi i filio Givisesd inaivy
Upiied Stases art coflectons on pur:
chasrs of aatworks.

Juhn George Brown, LAY 103, grew
up in England and moved to che:
Wnlted Babes in the 1EF0. He palated
winh bt h wwterealar and sils_erear.
imig highly nalusalisti genre icenes of
children. #His firs sobjecys were rurd
chikdren. Later, he dipicted arban
youth, fncusing in particulas o shee-
shins boys. Browe's sentimental and
idealized paintings of childyen were
peaprilng aRd aarned Bim Hifmeto
patrane

Vigual Cultura

Hwve snisdents ok 3t ads in snga-
zines and on signs Whsd rxpressions
dio th peopile have? How do the facial
eapressiomns belp adveriisen comsnus
mlcate ihelr méssage?

A

/

Reading

Mlake an Inderence Foople can make
infetences about the charscier in g
book, mnd they can do the same with
artworks. Ask studerits 1o knber what
thay cam shout The lves of the pecple
I A urd B, Tell cham vs “rend” rhe
pictures, keoking b chues that Belp
them anawer the Jodstion. You MEM
sant Chem thinking by sking: Are
thry wealrly prople? Whick ey lead you
b theait dinsun®

Aesthetic Awareness

Encourage students to view their world
like an artist or designer, and to look for
the concepts they learned about in the

world around them.

Explore the Essential Question

Each lesson brings students back to exploring the

Big Idea through the Essential Question.

About the Artists
Artist biographies include
information that teachers can
share with students.

Visual Culture

Visual Culture tips help students
connect their learning to visual
messages and culture.

STEAM

STEAM connections provide
quick tips for helping teachers
connect lessons to science,
technology, engineering, and
math.

Quick Question
Review

A quick way for students to
review what they've learned.
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GRADES 1-6 UNIT STRUCTURE

Strand 1: Studio Exploration

Teacher Edition, Grade 3

Each strand ends with a Studio
T - I

Exploration. The four-page UNIT 1 Alonie and Together: How do peopie share their ives with one another? i
Studio Explorations—three esson 12 Faces and Feelings Faces and Feelings o
per unit—provide cumulative Expression and Mood ceimhtedorde v T L Eophere
Ve, i e ey gy + b re— e R
reinforcement and exploration of STRAND 1 Thinking and working as artists and designers, wa can ingefEat iy aprraptinisy ol BER ol liock o o
the ook and feelings of tha individual. e ot | i i o g
lesson concepts. T e b e e s v (R

L e e e e
i i L ey b—

By o — g W
e ot S q P ™ b o e e

PREPARE T Y
S L S N
ilas
Ligionm ﬂh}ulhﬂ. RN I3 DR 1 P T
Sradents will Materials W R ] erem S
= Undersiand (herBriste and design & 12 1% (30 % 46 co) white paper ::::-m-u—--
w1d Shaerte ssmslaritied ard 404%- = pencil
in peropie. = il pastels e —— Insplimtion dmes Ous Wkl
# Peroetve and discoss facial expres * markers - ;"' e L .

o L v e s e s
BaE bR [ L Bk e
ar T

o P B o MR &

Pty i ol i dmgr TS

elow and progariins in porlials
Dirww an expresahe parcradc,
R / coenbinieg bass proportions and
What Ideas Will chwetvacion

You Explore?

Students learn the goal of the
Studio Exploration and begin to
reflect on what they will explore.
Students explore the Big Idea
and Essential Question, while

TEACH THROUGH INQUIRY

also practicing art and design introduce the Studio ation
concepts. 1 Asik podents to conskder why amists 1 4
p and drsigners create pottiaile. (Posaitde / 1 Ask stodents | bise guiition balorn thay

answern: Progile samserlmes gk armies i

begin

[palnt portraits of lived ones. People some 5 Wha wal by the model for your pertrait?

yimes have professionad phorographers . . g st s fomeers® fin Minan W o e ey backgrined i e

sieale poairadts of fambly menstens alone ja's bl and infthe background) Whes olksr parmaie? (fhe whar Background uil you

wnd together. Graphie desipners might need dienails do e pfelew? [The arrist used glicces e

portraits for progects ke an sdvertisensent, aned piestofies on Mnosjas hain, eyes, 3 Explsin chadariises and designers ssm
TeaCh through a pouker, or & book cower ) Wi like ta hold on andd Fipa) : a

tiimes akebi & paLradl Rasl in pesil

Inquiry 12 kmages of people wa lave, An anim enighi 2 D What dz e images hae Rermind srudents that they may wia 15
wani io creale o porinel of & felend ar lam dfferrritrs sun you wnc? (They draw guidefines very Bghtly scrois and
Introduce the Studio iby reembar in order to show the world the Il pfrtraits. They show people with daarn Db il o thar B, e i bn i
special charactermtios of a loved one. Ask theis hefads af dilfenent angles. A iv a paimt easher fn ethae comphetely when the lines
Teaching su ppOl’t includes a studbemts whire [hiy heve sedn Porcrsics, ine. b B=D are photographs.) are Bightly JEwizbed in
; . ) o paper bdlla; in pobills bulbdings such s 3 Pointfout the different poses of the hesda
connection to the unit's Blg libaaries ar s nffees; in people's hames) im ALD. Iy it ewpier in draw sompese uha is fac

florward, or omeorr whoer hred i Barond

Tell stiadenis that loday they will civate & 1

|dea/ the art COﬂCeptS that portruie of & clasamnre arfilned? Wikich iy mare fanereming m lask a1

. 3 Tell students that in this studio they will Pl (Sbadents mnay Know that It b sadbor
StUdeﬂtS have |ea med n the mpply what they bearmed |n Lesson 1.1 o draer someare faring straight ahead. &
two previous lessons, and an sbout portradts and self-portmits. and in tiived o turned bead may be more interest-

! Lirmsazn 0.3 abwoud frecvpon i bon ingg s M s bwen e bricad
introduction to the goa|s of the Haver studersts discises and desgribs the
. expressions on the faces in A-D.

studio.

B  Unktl Akneand Togethn

Your Artwork Should: Teach through Inquiry l

Before students begin, they know 1. Explore

their studio goals and how their Before students begin their studio, they explore ideas,
work will be evaluated. materials, images, objects, techniques, and tools.
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Inspiration from Art
Each Studio Exploration includes Inspiration from Art to inspire students

before they begin their artwork and to demonstrate to students how artists get
ideas from other artists.

Digital Dpiiam
A R
e
e Ty ™ e
[p———

) B e et B

ASSESS

Studio Evaluation Criteria

" Partrail includes head, nech. and ai least
samne furt of the akculdem

v Praporthisi of Ieatisni of e Mate aie
close io chat of che Fublect

" Portrail revesls key features of the
msest's sppearanse and expression of
#oE Kind

STEAM Technology

Im a'hlank Word documeni, shaw win
dents the ralér bar on the top and side
af thee page. Waree wadents ues the
rudees to mark & page with paldelines
b help with peopantional dirsing

Use cemtering, right justification, and
left justilation for sheafcuts

Differantiated Instruction

Extrs HﬂP Beginning arrists aften
have Ursishle d piing badr Cive 3l
dents thiy impormmt pebnber: the hair
does not begin at the very top of the
head, but grenes pastiny down the
fosnphead. Polnd vul B oo page B, notleg
vhar the ghi's huirbegies growing
about ene-third of Lhe way down her
Tacehead, 1ot af the very logad the
aval of bt face,

Explain that artists showld not try 1o
ArW $very Separacs sErand of hatr,
Irstbead. Chey shouldd outline U ovee-
shupe of the hair. The (i step is

the Tace, Finally, studencs cars Mkl
in pencil or brushsimies indiating
the direction of the flow of strands
al hair

STEAM Math

Fractions When artists and designers
arganize their compoitinns, they wus
Mo, Have sludents enlily (ke
lractions ihey we when they draw

a persons’ face. (Sourths or quanirs)
Tall atisdenis that in (he nexl ison,
thay weill s sther frastisns &3 vhey
drww the person’s whole body. Far
examph, theey will nie hahvés when
Uhey dreaw arma and bege, wihich are
diidied in half az the el and keee

Art Satety Tip

Alwrays instruet siodenes on tvhe
proper use of the art materials they
wil] b wrmingg befome they begin Eheir
madls e

About the Artist '/
Mllelenlons TRAMES (5 & SOREER -
Eagy AEtket Bt known Bor har richly-
detalbed paint ngs that incorposate
Fhimsstoned, Scrytic. and shamel she
b ks eagilared printmaling, seuly
tuae, photography, and film. Thomas
attended Fratt institute and the Tale
Sehasd of Art, where she began bar
expreiabye postrayak of Alrkcasn
American cultured Mencioy and femnale
sreagth. Her artwork s displayed in
galbreies all aer the woskd, bnchuding
ke At [matiute of Chicage, Ballimvaae
Mdoseum of Art, Maswrum of Modern
Ait, and the Mational Portralt Galléry.

Lesson 1.3 Srudic Explerablem  Facm and Felings. Expresuomand leod = 9

_e Art History

Each Studio Exploration
includes Art History related
to the Inspiration from Art,
including information on the
artist and the artwork.

—e Inspiration

from Our World
Each Studio Exploration
includes real-world photos
to help students plan their

from observing their world.

Studio Evaluation Criteria
The built-in Studio Evaluation Criteria is included in the Student Book
(Things to Remember) as well as in the Teacher Edition.

Davis Publications DavisArt.com

artworks and to demonstrate to
students how artists get ideas
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GRADES 1-6 UNIT STRUCTURE

Strand 1: Studio Exploration continued

The last two pages of each

Studio Exploration include Steps

2-5, four technique illustrations,
and an Art Criticism feature
based on authentic student
artwork.

Teach through /

Inquiry

Teaching support includes
practical tips and suggestions
for guiding students.

Teacher Edition, Grade 3

UNIT 1

Alpne and Together: Hew do peaple share their ives with one another?

esson 1z Faces and Feelings
Expression and Mood continves

STRAND 1

Thinking and working as artists and designers, we can investizate

the leck and feelings of the individual.

& Creads

Use the four sechabque Mastrations 1o
bl wtubents argankee thirir work. Add
iy dapection thet studerta ey ieed

3. Reflect and Revise

Encourage studenty 15 address the
wjiimed i bl Leeld works m piog
ress abane or with o pamner. ns tlms
permits. You may wish bo post the

Pl TEACH THROUGH INQUIRY .

5 Reflect and Fresent
Huwe classmates deasribe the xpres.
whons and moods shown kn theiy
portrair, e stsdents consider their
own work. What do They Lo best
skl i£F Which afens mighs they
imgmerved

Irevire srudemis 1o Suggest ways af
displiyieg teeit astworion. Dncoar-
age m dlscwssion about what they

1.3 Ensdls ENplaraisan i

3 rewme

L T
mig LE e e T R

VT T I A RO R
B o S PR TS

Faa Yowi Beswmivh Prusnal
e ey B
M L e W

T Eedles® wnd Besise
Pl | il g R scmate
Pty Ari pA e

- P e s sy oty
v ATt e " WRE Wl

G i B e i g Y

Wt ol he ekl o P i

Feri Veemi Faiilulla

o T
T b by e G e

questions s that sudents are sware gt nciude with thelr pertiai Fer or ot FETS AL [t ke S
2. Create af thar Studio Evaluaticn Criceria, example, they might include o state. :::‘“'m""“
H H H mi#nt wboul the artwork, dedcribing
Four technique illustrations to 4. Firish Up e e
Stadents may want i hawe Thels and stnting what they liks sbout the 1]

model the use of materials and

madels pose ance agaln, brielly, o

linished preduc
thal tiey can conskler any necessasy
changes or addiens

ASS5ESS ASSESSMENT RUBIC
Ojrctive Evdrrate Ravel & kvl 2 rwal @ il W

Sre ASEEssmEn Rubric

In dississsions, Fiadent s explain that artis
aned desigrers cheerve sionilarites and dif- wrn e e y
Rt ok e Blletisans i flupl
In rifical looking and respend ing, students

tools.

3. Reflect and Revise
Students are encouraged to
revise their artworks as they
revisit the studio evaluation
criteria they previewed in

B grrmsay o] B arwrrae sl

andar armiding

Darsmes. | Thomagh graap sl | Usnderards
TORCPPE. (RN BEME | (ESCSDE STERPpISE | TeECSpr TR
i

R WL - -

RETT ]

Ferowive wnel disame | Crivical DT e sTtive | M wislay 1n

percebre and discuss facia] sxpression and [P — kg el il T -]
Things to Remember, praporticns b portrats. s T e T .
* Siodenes draw an expressivs panmi that
.. Combines Bask proporiseng ared obasrva MNvww & podirad Ardirel Wl aribalened | Devegmiraibe Vi sl s 1a | Thiwts Al it
4, Finish Up tion, meeting Sedio Fvaluation Crigeria e wrrwarh with cerrerr | fboe Wik N fate] PEpILAAL | & ek
Frept i el o, bl svarly oy ot o, hinlemcldery | b
Students are encouraged to o = P R oty VI e | s i
ahesidiva P e il n
think about their artwork one Py |
et s 10 Wentent 1w e e 17l purswsalely Hewrprrmion
last time before they consider e v Y e Cod e R e oy
& dviabl i Beni Toliteg nd il

woler wied deade  dwada

it complete.

5. Reflect and Present
Students learn more about
their artworks by sharing
with their classmates. They
learn the importance of
reflecting on what they have
learned about themselves as

10 Ut 3] Alore snd Together

artists, and what techniques,
materials, forms, and media

they may use in the future, Assessment Rubric

Studio-specific Evaluation Criteria, as well
as criteria for assessing learning for the
complete strand, including the two lessons
that precede the Studio Exploration.

Assess

In addition to the Assessment Rubric, Assess
gives teachers additional options for assessing
students through their discussions, their critical
viewing, and referring back to the Studio
Evaluation Criteria for their artworks.
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For Your Research Journal
Students are encouraged to keep a Research Journal with sketches,
ideas, and reflections, and to view the role of an artist as a researcher.

[ T IR G W —"—
PR R e e i e
rirvm—

Crmedm

e e i g e
aasyen

BNV sy e T TR
anaen

W S wE] Ty
e T e,
| o i i

dearety

B e, Wt b s
L

O aoma pras

AT e Vo W

Reading Comprehension

Maks un Inferenee To draw or paiee
a successful portmadt, the artist bhas to
“read” the subject’s mood, much as

s readar infers a charseter’s maed In
a oy, Bilore sludents Degln draw:
ingg andl i they whork, ask them ko
iner the model’s mood. Bemind them
e ool e e, featune of the fuce,
wupecially e epes and mousth. These

o praven'’s meed. Studeris whe @n
irder the mand a1 thelr made] will
Tivts i b tirmse captaring it 1n
thele porceniss

Wisual Culbure

Locourage students 1o ook for draw-
irgg e prbestn prstaite bn mewspeper
of magazive sdvertisements. Ak
studeris 10 observe wht the farial
expressions are Eriping to bell consam.
i about 3 product

Pertfalio Tip

Encournge studenis to write skt the
artwark they put in thels portialio
They should inchode @ short descrip:

Art Criticism possibis Ansmers '/

Dremrribe A gil's fare, The detalls of
the Fwce are blarry, the two sides of
the face don't malch; the et hiog s
R Cleat.

Anslyze The artisl chose biued,
bawms, graye, orangs, and white

Ineerpeer confusian. feas surprise.
unhigsplness, maybe swe, Lhe bharle

wyvs and meath

Evalusie The portrall BT sy metei
cal; it ks unlbgee to the studont whe
drew it

Children's Trade Books

The Wandariul Fluffy Lirtle Sqeishy
by Beairice Alssnagron Eeebanbed Lion
Booes, 2005, 2006 Baschelder Awnrd
Book. Fremch wilbags shop owners”
Fuses peflect thals amadions ot s young
gHiTs Enagical quest for o special gift
that deaws on her umiguessess

_e Art Criticism
Possible Answers
Possible answers are included
in the Teacher Edition.

—e Art Criticism
Art Criticism based on student
artwork provides students with
a safe model for peer revision
and assessment.

Portfolio Tip

o Was Ralsed by
Lierarisns by Caila Morris, flusirated
by B Smeed, Pearhrnes, 2007 Mebrin

grows up dpending most of his Hrs

Portfolio Tips provide practical
suggestions for keeping a
portfolio, and encouraging
students to reflect on
themselves as artists and
designers, what they have
learned, and their goals for
future artworks.

e Cross-Curricular
Connections
The Teacher Edition includes a
wealth of connections across
the curriculum, including
Reading and Language Arts,
STEM, Social Studies, and
Connections Across the Arts.

? o and briefly tell what they like bt e
ahtut the fikecs of art. et
Explore the Essential Question:
How do ;nqgh share their lives with one = R "
Ak studeras 1o consider how inchading enpres B suze b0 emphaice the symmetrical SREERTIAR ERMMR) MRS AR
whon e & partrall b imspottant il we want 1¢ share sty of the buman Lude s 420dents g a classmacy's face, Tocouyege
aur Bves with ane another What else might be draw their paeteairs them b3 SupLULE A Tange of
Inchoded to reveal information absit the pérson AR
in the portrait?
Quick Question Review Prosenting Wiiting Precess
A Xhich per of che flace i n thercomiar tha Hese o the Armangs Fntshid portraits with each Pavirthing it the prewTiing Magh
meath? (ko nose] hiskeni's yhalepraph: Wbl Herry i bt atloets cideriue mned ki
2 Raise your hand when | mame pares of the faoe thar are I R T AL v Mt of the finibed woak. For
in [paira- ey, nose, meuth, sars. [Coriect aREwerE i i et a0 artist creating 3 portesit, this stage
are in bald nype | FEATRTIAT, aoht They (i of ke could freobve posing the models. The
3 Raise your hand when | name a fedturd thes hlpd ook Pl A urtial wamls e models rcial rapres-
show erperann: ayes, hair, mouth, rar, ey, sian and the pose af the bady 18 Belp
chi. [Congect Almwers Gle I5 ol type. SHisdents ¢reate & cortain effect. L' also impor-
may note that an animal an use ks ears 1o show Studio Dption tang 1o chacse the right hackground o
EXpreEnion OE B [ETRON CATROEL ) Have studenss draw a similar partrals FiRing kn the prawriing sags,
el the samr classmate from ihe wde
Acsthetic Awareness 1 koW hew iR expiessine profile
Toduy e derw povirsts (het showed proportion and the same and differer.
sl This weoek, pracrics koltieg in che mirror. Thick
of & mgssd adsl than sl v face shaiw thal mgsl
Fary sitention 1o the changes in your fsce a3 you shaw
rarh mugd
Lessom L1 Studio Exploration - Faoes dnd Forkngs: Fxpression ond Mood =~ 11
® Close

Each lesson ends with a three-part Close: the
Quick Question Review, Aesthetic Awareness,
and Explore the Essential Question.

Presenting

Each Studio Exploration includes
ideas for presenting students’ artworks.
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GRADES 1-6 UNIT STRUCTURE

STEAM

Each unitincludes a
comprehensive STEAM
lesson. Students explore

the importance of science,
technology, engineering, and
math in creating artworks.

Focuson...

Each lesson focuses on science,

technology, engineering, or
math.

Engaging Artwork 0/

Each lesson focuses on one
twenty-first century artwork to
prompt discussion, analysis,
exploration, and reflection.
These images are available on
STEAM Art cards, 8 2 x 11" on
heavy stock. There are six cards
for each image to encourage
small group exploration and
discussion.

20

Teacher Edition, Grade 3

-

H

-

UNIT 1

STEAM: Focus on Engineering
Consider Stability
When Creating A

Lesson Objectives
Sradent s will

Undenst and that wome st mus .
comibdar mability snd fexibilicy
when cossting anworks
Inwastigats the Nexihilay ared atahil
iy of netiing naaterials, L]
Crente n flexible nnd seabde nemed

sculplute with & group.

Materials

nettid materials nech o pobabt
o omlon secks, barketball hoop
yain in different weight

siEFs

Topd in, Tent wedght and
elathaapira

chairs

bealbetim boards and pushpins

Fesearch jnumal

TEACH THROUGH INQUIRY

Engage

Bt by fuser Bt a ffort wiith Bankets and
shoets? Wt dil you s 10 borp the shorls and
Bankers fram faibng? Tadey we will svplare an
arfurk by an artiel who had b think aboul
oy Wee chese

Explatn thas Janet Lehelman srarred mak-
irg resned sculprares when her pains dide’
arrive while she was working in Indonssia
While wadnking Sdeermen, she e that dhei
Ble wEhe seey bat Benile, Later, the arne had
wngirerra help bev figore ol bivw b makke ber
mel Rk sophures stadie

Explaro the lmages

Fecus on A Hive stodents book clossly at
the phaangraph, Wit do you see oo the
praphe! What do you e on the Jloge? Foinl owl
haww cha reeeted mareris] rleson vie -
beeers om Uhe Doorisg. Explais that Che Eiht-
ing champes 1o creace additioral interest.
Poaplhe can viwl [his sculptury by walking beline
il. They cun s dissn avel poer wp el B Thry can
obierig i Changing dhadoe om Ohe ueall 7
wwhich of these wayy would you e i viee it?

Uit i Alore ond Together

2 Fecws on B What do you think alows the nefied

miaberial to be Beodbde® Pars &rouand b a006r
net o otbei et ted material fon sludents to
#EEmins. Show wedenrs & plece of ey
woven fabis and ask them to nefe the
diffesmrces between H and netting mmo
rlal. Mote that the Betting many openings
allow for the aly oo flow, ereating Nexibilivy

3 Fetws on © Poind out that the soulpture is
quite larpe. Mo mery aechor poinit de you
wse in thin doai-up wiewr of Dolurbman’y work?
In whel ety wayn b ithe work mske seblc?
Dimect atbéntion 10 (he rope LEal atiahes ip
the anchor points

4 Petws an D Cxplain that the meom is §00
feet ong, 40 feet wide, and 40 fest high
Whar mughe = feel le m walle thesacph shiv
btulptare §f i wete choaer do Ehr ground " Expgaii
whist eha axher e inapied by the coangmi
11 By, What abguf thep soulphut maked
ihird of dangevows brovls of water?

STLAMY: Faeus os Dnglaseriag

Conslder Stability When Creating Art

Vigen imd Bvnt e @ Paleng ol & Enliad Py sl M Jemat
[rmalriar Fahiy dowifernd i o by very W rarty
e T Tt ok S BT S P D’ sl
o ke b wowiptue viay = plece O become ekl the
aint worn with enpresn #nd compest i wmsiaty

Lask snd Respssd
e b i s Pl e B . ™ "hnmant by e

I A b o B i et b e i

B u R Wby iy !

Research and Collaborate

SUpport Fudants & they colbect nets, SO0~
duct (i eaperiments, and record obasrva
vhens in rhelr Rearareh lourmals, As srudees
shuare Eheir findings with the class, palnt
out that the lagger the net, the more support
it will need. EESoETage alents 19 condider
which niets sre pleasing 2 look sz and/or

tzach
Create, Refleck, Revise
Poa mrc ke 5, abischs neubpluirs s

the celling. suspend betwetn classroom
chaim with rope and clothespirs, or atitach
1 baglietim baards with pushping, brvice
sfudent commenta about bow the form
shifts, depending on how and wheme the

i wraik s haang and the mumnber of anchor
poisty invrodvad. Hawe ssudenrcs canaider the
strength, Diexiility, and visual appeal of the
netted soulpiures

Explorations in Art, 2nd Edition, Grades K-6

Look and Respond
Questions encourage student exploration
of STEAM concepts.



Process Images

Process images encourage students to explore the STEAM concepts that contribute to the
creation of each artwork. These images are on the back of each STEAM Art card. On the
front of each card is the completed artwork that appears on the first page of the lesson.

L [

Wewrarch mind Colbalasae
Fea'lem ey - S gy
Calada Rt =TT s
P, ol e P, Vsl
ey wh s

Hrnpwichy posrnal
L e ]
Pbogn, WA Bagbn A o
O e

Create, Be N, Bivlas
T bt s e o ow ey by i
| e v P o L
g P S e
i o e gy
— e e

a1 g T B 2 iy
WA T TR GRS aTa v WA
3 P 5 e rea
il b P T P e
[ —
g Ama

ASSESS

Im disrassions, studends Srmomsioe o bk
undérstanding that iome artists and englneen
sonsider slability in (hei wotk

Im disrasalsng and ressareh, snsdenrs deman-
strute o baskc understandling of the importance of
siability in cresting art

srudents explaln how thelr nettnd sculpture
demansraces unbiliny.

Quick Question Review

Whhiich of the foilousring might affiect the stalsility of @

lorge culdeos wulplure: wird, rmin, e, or sunlght ¥

(AL anawers ame COTTECL)

Whick of Ehese makvs @ sculpture fiexible: anchar
s, or netsed manorial? (netted materiad)

.

exthatic Awargneys

[heis. i, book Joo sculptures. Dt b Deen Luslt by
poople. #ione Fy the matorial of the seulpiure regpond-
e by warinal, g, o olbr Jirren in matane? How bas

bt artisr mmade the soulprure makle® Can you flad b
nchor points?

STEAM Science

ecting on the sculpture. Gravity

Wikl of the net helps debermine
i mesny ne s podntd 8 eculpture
needs in order 1o be stable, The loca-
tisins of the anchor pelnes alas india.
wnoe Hleb dishiliy of Uhe structine
Ank wpdence o chey mighd test

tirw meany ans b pents a swuljpuce
needs.

STEAM Math

Tell sluadents £hat Ecbedman's soulp-
vare uses 51 miles of vwine. Since
there are %780 feef in o mibe. Lhere
are MR8 feet of tarlne in the
wculplarel

Have students record nkasurements
of thatt yarn of fope an they work to
determine how maany Teet of mater lal
they used for thelr sculpare. When
wou have & class botal, compare B b
Echelman's statmtic. Dieruss how
e mdee material she used,

STEAM T

Enar-tying 83 8 rechnslagy has been
argund lor Lhowandi of peafn. Some
‘tnots are berter tham sibers for
phykcal ek, but knats alss have
e used e @ way o eoned infosma-
ion. Today, sclentists sre wilng knot
theory ts study a new, more comiplex
kind of compater, called & guantum
cormpoler

STEAM Enginaaring

Inner Echalman collatoruces with
mary diferene 1y pes of engineees
weronputical éngineers [who design
aircradis, spaceships and satellites],
méchanicsl ragineen (wha desgn.
devielog, and Lesl maleriald for
strengeh and durabdlicy), and bicengl-
neers (wie make sare the matersais
used in ourdoat soulptures ane sade
Toe bleds mnd odber wildlide),

Harvr siudenes ebink abwat ke forees

wwir echelensn comdproect
fimitheonlanl

warstechelman o/ leoluncs)

About the Artist

“As individuals we may lesl fraglls,
like a lengrih of thread, bat when
kncated rogether we hawe the capacity

- steength and restliency,”
= |mnet Echeiman

TR asrcv i
cralt {enaking fnhnets) wigh technol-
ogy (Enduacrial mevmalking] oo cre-
ute sralptunes thal transform poblic
space thasegh Musd snd mssehve
wculpl s Bhad emipend o esov

devastatidn. The sculp-
wois with choreographed
Ughabng. I sddition to the
myfla listed, it also required fsns, a
nirol system, beatile fleoting. and
textile Mlled with close-cell basdi

Abait a Structural Enginear
Strecnurel englneses plan. dedagn.
N CTSINSET SCPUETLERE Tke Bridges,
alnplaees, large buildings, ard water
cealt that muet withstand a variety
of e ironmaental smesies, They uw

i conbdnalbon of mal bk aed scienoe o
creass wale, revilient tructures chag
are both stabbe and eadie.

STEAM Focus on Enginerring Comsider Stablity When Cresting Art - 29

_e Research and
Collaborate

Hands-on research encourages
inquiry and exploration.

STEAM Connections
The Teacher Edition includes
connections to science,
technology, engineering, and
math, designed to support the
art educator help students
explore these domains.

l Create, Reflect,
Revise

Each lesson includes a
STEAM studio.

Research Journal

STEAM lessons demonstrate that artists and
designers are researchers, exploring different
materials, techniques, tools, and ways to
solve art and design problems.
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GRADES 1-6 UNIT STRUCTURE

Teacher Edition, Grade 3

Each Unit Review includes a
review of vocabulary and key
concepts. These are designed
to provide a variety of options
based on your time constraints
and classroom needs.

Unit Review

In the Unit Review, students
review the Unit Objectives,
including the Big Idea and
Essential Question, as well
as Art and Design concepts.

UNIT 1

-

Review

Alone and Together: How do peaple share their ives with one another?

UNIT REVIEW

Review the Unit Objectives
Lenrn sksur arvwerks Srudems will
uinsderstand (had art offins & way for
prople to think stout how we shae
our lives wilh one anotber.

Learn how anibses commusloane
stodents will underssand that arthers
develop ways (o creste the look and
fewlings of Endividuals akore asd
Together with others.

Experiends the thenms as artiets 50
dlente will underitaid thal [hinking .
aned werking as arrhue and designers,
they cam st igube ways to show

the look snd feelings of indrviduals

alone arsd together wih othes.
Experiense the theme os viewers of

art Students will undérstand that as
percebiers, they can kbak caselully

81 artwarks and learh absul what
individuals alene and tagetbes cane
abouk, and Bowr (hey book ard Teel

Review the Essential Question
How do people share their Hhves wich
n ainot et

Review the Big Ideas

Abowi Haman Expevience e ate
all comnected. Alone, we are distinee
indvidizaly with wnique realit e
Toprther, cur shared experknces form
tie pelal ionsivips Chist cresde erdaring
{riendships and famiby identiny
Abgwt Ait, Beslgn, and Human
Cwparisnse Artio help un ldereify

who W are & individunks and how
we share our lives with one another

Reeviow Art and Desipn Concepls.
POrrAiL, self-portralt, exprission,
o, proporiicn, wpace, prrspacthae,
seulptiare. positive shaped, negative
abuagers, wissal hytbinis, aoebap,
stendil, collage

Mabrb sk plainas bm o pickn

B R R TR AT b

i an artwork with wosal rhythrm sed
e WSy

B periirer shaner

§ 3 pRrir sl prnheg

Wiy, st i

Web-Bar g inods Bl frkhy whipl P

wncarien s el s el ot Hisrkeng

Wi, NLBh B T s an e e

i bt gt B

Gt Thindking

A BREIAPIAES IREAT BRA] B PSR

AN, A LT W AR SN BT e

et b g phetograps 3 betie wrg

b i il e e vl v e

sl e ey okl Ty i by P

Sl

Bafiad and Frmsani

L 3 et M Pageny i
tren et Wb do pow the?
Vet wow'd you kb bo

wha e

Unit Performance o—____|
Tasks

Each unit concludes with
opportunities for students

to demonstrate their

understanding through

engaging performance tasks.

UNIT PERFORMANCE TASKS

Art Criticism Paasils Aavwnrs

Dancriee | es am obd woman. She has shoet
gray hale. She has & large nose and lips. Her
#yes are small in comparistn with her nose
ardd biprs There are bags nder ber spes
Anulyzs | soe shadows on the womas's
tovetsead, below her cyes snd in the creases
Ialerw her cihaalos, Thare are alss shadows
o b meck and ko Gl Folds of her clothing,
Imerpret The woman looks smused. Her
meauth |s teisted in o amble, and her opes
arr parrowerd with wiinkles of the comners
im the way Chat people’s eyes narrow when
they smille

Evalaate 5tdents may point o the
woman's anused Fxpresion and sappest
that she lesks feSendly. Thay may sy s
iihe besi {hing nbowi ik ariwork is Ehai it
peemd 1o be a definite portrle of & speciflc
Individaal with a perssnality.

Match the Pictures

b sladent ariwerk

& Willlam Duorianl. Flag Day

A detall of pedithes shaps

© Jamen T Harwood, By with g flun

Rermimd students that {Rroughowt Uit §,
they wefe sngaged in lasnons in wiich
they invesigated the Esseniial Guestion,
*Hiw do people thare Vheir Tves with ane
anather’™ Digect atedents' Miention io
the Enduring tinderstandings. Ask them
e conkided what ey Bave bearbed st
haw artlss help us fdentidy wha we

e e

Wiriting Abowt Art
Encoueage studesds (0 ok careludly & the
paortrait. Hawve them {denakly pans of the
= portrait that helped them declde what the
Rampled—3 leFsor an
remrmles, an arlwoik (hey
Abe=ity demiondtrate thelr underitanding
of the Ensduring Undersandings
Thee Prformance Teaks prowids
tiomal ways Sor etudents Lo de
thelr pew undersoindim
anld wkills

with ore amnther,
atudasie 2 g5

piernsn nvight b Dhinkig

Crithcal Thinking

Atk gradents to comphete the fallowing
prompla 1o help them provide easond (2
wEpport ideas.

=4, phatigraph tin thons Wi we ane dnd whel
g i ahaur bevasse "

=4 pesntng cun shiw whe wr arr and what wv
care sbost berausr . *

Writing About Art /

Writing prompts extend art

concepts, Artd

En|

Review
studenes in review of art coneepis
having them complets the Match e Fic-
ures bk You may wish Lo irvile convema
whoen wbout the other st concepts addieised
in the uni by findiing them in the text and/
ar explaining tham aralby

Critical Thinking

Critical thinking questions
encourage higher-level thinking,
analysis, exploration, and
reflection.

30 Umit1  Alene and Together

Art Criticism

Each Unit Review includes an Art Criticism opportunity. Questions
provide an opportunity for students to demonstrate their understanding
of the Big Idea, as well as specific art concepts. This is one of four Art
Criticism opportunities in each unit.
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- . Portfolic Tip About the Artists
17 plik Remind studeris is sign ard daie Srulptor, palevier, and prinemaker
[T their werk wirenever possible, When Eliiabeath Cathett (151%-2017) was
bt thiry yewiesr their partolios a2 the end Torm i Washingtom, B2 Bhe st ied
A St gl it . of tha sches] year, they will be able s primemaking in Mexiss and svensually
s L N wee U prugress thay e mde. moved there. Ber Alrkan American
S b i b mwm1mmm
& of her werk In hee [feacyle and ber
P S — artwork, Catlelt sought 1o aifire
i~ Fruman dignity and provest agalnss
injustice.
Mot Chruch Clows . Pulsiter, prisamaker, and phtograph
soaras I PRl ‘Chrack Chows, borm In 1540, artended
i Vomal Fr = iy the Umbversigy of Washington and
cumaby bttt ki ol s Tl ale Univerairy. He paines head.and
N ek g i i G shoudder portraits from pholegraphs,
i gt By i e L usslng & grid sysiem 10 belp him crens.
Late thee photegraphs 16 canvas. His
sy prrineg Witk Hissary amad Calmare varly large-srabe black-and while pes.
R I I A PR, T L T Geaits were in the Photoresllst stybe,
A ol Al TR execubed with an aibrush. Later color
g parITAME Are Enate shatract and palne.
wrly, though they wflll uee a grid: Liars
—— sy rstoriomphebigd bl Unit Assessment
] formats 1oe rha daguaeImeotype. Rubric

A comprehensive Assessment

_ UNIT ASSESSMENT RUBRIC Rubric addresses the four unit

ke ‘ " \radt D e rbdemen [P T | Lewaln [FE vl 1 ObjeCtiVeS. These unit ObjectiVeS
Partfolio Review, Reflection, I'a | 1 crene Y | : :
and Presentatian Prosiiemper st Pl o e |wom  |aas are introduced to students in the
[ ——— el Bbaraies | wnd beni | mhow nsber | s praner . .
i orrorompbimpiprrt il LT C T e (T Unit Introduction.
“Artisas help us fdentidy who we are as indi- ek o the rmrcep vien
wviduals and berw we shaaze our Sives with one e ——————"r 'nm-ur-n [ !‘?“:-: --.Tli;nlu. 'r:unn.r'
arichar” v ﬂmlmﬂﬂlwﬁlﬂdi eedimity will wodsritand :—;I“IMM :f\-il-\lnl | :b-lu-l-m- F;:::: -
[aom tkrir portiolic (ks best AL ther idea. Have M#n«lﬂ-mu ru :‘:‘ﬂ:‘_‘ | wnddrrreramy brrh._h:-_l
srudents ghve reasoms for iz choders :&“S«mmhh-m pine iR vl -
1 Suggest that students talk with a partmer abaut tarpraben el b Pemsinal S -
tharis artworks. Hawe then sharne what they k. N L | - ! 1 I |
wapacially Hie. Encouraps theen 10 think sboat Lul-ll::—r I.I._:l:h!-l H-:'m. 'm T b :-—hl.--.:
what kind of artwork they would like to make j.":-' iy " E [ . w‘.
neboi, This mbght b #8 up as pairintenvies, uhmlﬁ !"..'.‘.ﬂ. bl | axpeisatian e :-mu:'u:
1 Invrite stadents ta work I small groupsoras a "“"".,...,..4:".‘.!,"?!.'."'* ek | e | Srvms sad Wl bsces | eani
vhoh cesstocuma musteimbusdmbe  |mmpe v (WSS e [mlaliis foned SR
r irdrliinli, btk el L B
criteria for slecting artworiks and alse the wiy wagwihan wik b
et NS [EeRRaET AR (R [, ey
! (L2 L] e B ATIAE AL - ™ i = " ipliee ¥
Stadeats will enclarabind | Al AH and bbbl | Elerprba i | AR
U vy s e R e e = T e g i | e e
e wll wy thelr arivens imn bick rare Tk - e tanfusgr iralphe
that the exhiletions could be conieed tom-cliss :ﬁﬂrhn.w,ﬂ :...-I-.. | ml: Tl
wiewring but alsa mighs be insbed soenewhere w&:&ﬂ-ﬂ irg

I the scksood or commustity,

Unlt 1 Bedine 31
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PROGRAM COMPONENTS

Davis Digital

Explorations in Art is also available on
Davis Digital, our online platform designed
specifically for K-12 art educators. Davis
Digital provides access to the same
high-quality content and images contained
in the print versions of our curriculum, but
with added features and flexibility.

Access instructional content for students and
teachers, both are included with Davis Digital
purchases.

Thousands of digital fine art images from
around the globe and across time are included
with subscriptions.

Tools for lesson planning and presentation
allow you to gather the content you need in one
place. Or take advantage of the Downloadable
Lesson Plans.

You and your students can create online portfoli-
os to showcase artwork and information to share
with parents, colleagues or community.

Variety of licensing options that include up to
8-year access and student account quantities of
30, 60, 200 or more.

Built-in translation tools ensure all students
and families can fully engage with creative
learning.

DavisArt.com |

800.533.2847

Ancillaries

Explorations in Art ancillaries are designed to provide a wealth of
useful teaching support to help teachers pick and choose easily.
Ancillaries include:

Resource Cards include 36 STEAM Art Cards with Exploration
Handouts, 30 Vocabulary Cards, and 30 Artist Cards for each level.

= STEAM Art Cards: six copies of each STEAM lesson allow
teachers to easily organize students into small groups for
discussion, collaboration, and problem-solving.

« STEAM Exploration Handouts: worksheets to support
assessment and guide small group explorations.

= Artist Cards: artist picture on one side, and a biography in
English and Spanish on the other side.

= Vocabulary Cards: a picture prompt on one side highlighting
an art vocabulary word or concept, and the vocabulary word
or expression on the other side in both English and Spanish.

The Teacher Resource Package contains even more support
for both students and teachers including:

Resources for Teachers
- Studio Exploration Rubrics
- Artist Biographies
« Glossary (English and Spanish)
« Improving English Language Skills

Student Handouts
« Pre-Assessments
» Compare and Contrast
« Art Criticism
- Unit Review Assessments

Artroom Reference Sheets
- Art Safety
- Color
- Elements of Art
- Principles of Design

ContactUs@DavisArt.com



