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SECTION 2: ALIGNMENT TO ALABAMA COURSE OF STUDY STANDARDS
The Alabama State Department of Education has moved to a binary scoring system for Section Two (Alignment to Alabama Course of Study Standards). When reviewed by the state textbook committee, material will receive a YES if it aligns to the standards for a particular grade/subject or a NO if it does not align to the standards.  






CONTENT STANDARDS: VISUAL ARTS: HIGH SCHOOL LEVEL III

Each content area completes the stem “Students will….”
	HIGH SCHOOL LEVEL III
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	1. Evaluate and refine concepts and techniques of their existing artwork using unique or unconventional solutions.
	SE and TE:
6.8 Studio Experience: Video with Sound and Movement, pp. 218–221
4.10 Studio Experience: Drawing with Expressive Line, pp. 118–121
9.12 Studio Experience: Poetry in Motion, pp. 362–365

	2. Create multiple solutions in an artistic investigation of traditional and contemporary practices, using elements of art, principles of design, and digital tools or innovative technology.
	SE and TE:
4.11 Studio Experience: Drawing with Negative Shapes, pp. 122–125
5.9 Studio Experience: Interpreting Color Harmonies, pp. 170–173
5.13 Studio Experience: Printing Implied Texture, pp. 186–189

	3. Create works of art that demonstrate growth in technical skill and craftsmanship with various art media to explore a theme, idea, or concept.
	SE and TE: 
8.10 Studio Experience: Figure Study in Watercolor Wash, 314–317
8.12 Studio Experience: Experiment with Collagraph Prints, pp. 322–325
10.13 Studio Experience: Expressive Clay Sculpture, pp. 400–403

	4. Demonstrate awareness of the ethical implications of making and distributing creative work.
	SE and TE:
2.5 Images and Ethics, pp. 42–43
7.11 Evolving Ideas: Appropriation: How Do Artists Generate Ideas?, p. 259
7.16 Studio Experience: Social Media Collage, pp. 274–277

	5. Research contemporary issues and design works of art that relate to them.
	SE and TE:
4.12 Studio Experience: Representing Family Through Abstract Sculpture, pp. 126–129
10.13 Studio Experience: Expressive Clay Sculpture, pp. 400–403
9.13 Studio Experience: Word, Image, and Influence, pp. 366–369

	6. Refine their personal artistic vision based on constructive peer critiques.
	SE and TE: 
5.12 Studio Experience: Actual Texture Transformations, pp. 182–185
1.5 Studio Experience: Art and Change, pp. 16–19
11.12 Studio Experience: Juxtaposition, Projection, Installation, pp. 444–447

	7. Utilize various methods for preparing works of art or design for presentation appropriate for a set environment.
	SE and TE:
Chapter 7 Review: For Your Portfolio, p. 279
7.16 Studio Experience: Social Media Collage (Presenting Your Work), p. 276
6.10 Studio Experience: Sculpture Utilizing the Element of Time (Presenting Your Work), p. 228

	8. Compare and contrast methods for preserving and protecting art for presentation.
	SE and TE: 
Student Handbook: Storing Your Artwork and Displaying Your Artwork, pp. 462–463
11.2 Performance Art, pp. 420–421
Chapter 8 Review: For Your Portfolio, p. 331

	9. Explain how presentations can connect artists or artwork to social, cultural, or political issues.
	SE and TE:
5.7 Responding to Art: Scramble for Africa, pp. 164–165
Chapter 6 Review: Research, p. 231
7.12 Responding to Art: Silence = Death, pp. 260–261

	10. Describe personal aesthetic and empathetic responses to the natural or digital world.
	SE and TE: 
7.9 Art History: How Are Artists Influenced by the Work of Others?, p. 256
8.2 Art History: How Do Body Markings Reflect Cultural Aesthetics?, p. 288
2.6 Art History: How Can Human Intention Express Itself Across Time and Place?, p. 44

	11. Evaluate the effectiveness of an image or group of images to influence the ideas, feelings, and behaviors of specific audiences.
	SE and TE: 
1.4 Evolving Ideas: How Can Art Transform Us?, p. 15
2.7 Evolving Ideas: Why Engage with Art?, p. 45
3.6 Evolving Ideas: How Can Art Confront Us with the Unexpected?, p. 77

	12. Describe types of contextual information that are useful in the process of constructing interpretations of an artwork or collection of works.
	SE and TE:
3.5 Postmodern Principles of Art, pp. 68–76
3.3 Art History: How Can an Artist Communicate an Important Idea?, p. 66
2.8 Responding to Art: American Gothic, pp. 46–47

	13. Determine the relevance of criteria used by others to evaluate a work of art or collection of works, giving reasons for their own opinions.
	SE and TE:
2.4 A Critical Method, pp. 34–41
2.7 Evolving Ideas: Why Engage with Art?, p. 45
2.3 Criticism and Critics, pp. 32–33

	14. Apply inquiry and analytical processes when viewing and judging unfamiliar subject matter.
	SE and TE: 
5.11 Studio Experience: Depth in Monochromatic Collage, pp. 178–181
6.7 Studio Experience: The Power of Sound, pp. 214–217
6.9 Studio Experience: Creating an Experimental Instrument, pp. 222–225

	15. Compare uses of art in a variety of societal, cultural, and historical contexts and make connections to uses of art in contemporary and local contexts.
	SE and TE:
2.2 Art History: How Do Artists Combine Function and Aesthetic Experience in a Single Object?, p. 31
11.1 Conceptual Art, pp. 418–419
10.8 Art History: How Can Culture and Time Shape an Artist’s Choices?, p. 388
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