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CONTENT STANDARDS: PHOTOGRAPHY I

Each content area completes the stem “Students will….”
	
Legal and Ethical Issues
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	1. Explain rules, laws, regulations, and ethical decisions related to photography and the First Amendment.
	1	2	3         4      
	Chapter 4: Copyright Issues and Plagiarism, pp. 162-163
Chapter 6: Street Photography: Challenges in Street Photography, pp. 247-248
Chapter 6: Can Photojournalism and Photoshop Coexist?, p. 249
Chapter 6: Chapter Review: Understand/Synthesize, p. 258
Chapter 11: Wildlife Photography, pp. 418-419
Chapter 12: Basics of Image Copyright, pp. 455-456
Chapter 13: Studio Experience: A Fashion Shoot with a Model: Safety Tip, p. 491
Chapter 13: Chapter Review: Writing About Art, p. 496

	Photography Tools
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	2. Identify, describe, and use all parts of a digital camera set to automatic and manual modes. 
Examples: MILC (mirrorless interchangeable-lens cameras), DSLR (digital single lens reflex camera)
	1	2	3         4      
	Chapter 3: The Evolution of the Digital Camera, p. 90
Chapter 3: Types of Digital Cameras, pp. 91-93
Chapter 3: Digital Cameras and ISO Film Speeds, p. 94
Chapter 3: Using the Histogram in Digital Cameras, pp. 95-96
Chapter 3: Digital Image Basics, pp. 98-99
Chapter 7: Creating Action Photographs: Camera Settings: Note It, p. 269

	Creative Photography and Editing
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	3. Create original photographs for a variety of personal and creative outputs, using photographic equipment set to automatic modes. 
Examples: headshots, group or team, macro, landscape, sports, event, architecture 
a. Manipulate photographic images, utilizing industry-standard photo-editing software. 
b. Utilize the most efficient pathway to digitize images for editing purposes. 
c. Enhance original photographic images using artificial intelligence
	1	2	3         4      
	Chapter 5: Studio Experience: Fictional Self-Portrait, pp. 215-219
Chapter 6: Studio Experience: Documenting Your Subculture, pp. 254-256
Chapter 7: Studio Experience: Photographing Sports, pp. 296-298
Chapter 8: Studio Experience: Toy Portraits, pp. 333-336
Chapter 9: Studio Experience: Creating an Indirect Portrait, pp. 368-370
Chapter 10: Studio Experience: Photographing a Panoramic Landscape, pp. 397-399
Chapter 11: Studio Experience: Create a Portrait of a Person and a Pet, pp. 432-343
Chapter 12: Studio Experience: Create a Simple Product Shot, pp. 462-466
Chapter 13: Studio Experience: A Fashion Shoot with a Model, pp. 491-494
a.
Chapter 3: The Basic Image Workflow, pp. 104-115
Chapter 3: How to Convert Color to Black and White in Digital, pp. 116-118
Chapter 4: How to Use Photoshop to Create a Pictorialist-Styled Image, pp. 164-165
Chapter 5: How to Retouch a Digital Portrait, pp. 209-210
Chapter 7: How to Create Artificial Movement, pp. 288-289
Chapter 8: How to Combine Text and Images, pp. 326-327
Chapter 9: How to Correct Perspective, p. 359
Chapter 10: How to Use Edge Burning, p. 392
Chapter 11: How to Place One Object into Another Scene, p. 429
Chapter 12: How to Make a Work Path, p. 459
Chapter 13: How to White Balance a Studio Photograph, pp. 488-489
b.
Chapter 1: Studio Experience: Building and Using a Pinhole Camera: Create it (8), p. 41 
Chapter 3: How to Scan Flat Objects, p. 102
Chapter 3: Studio Experience: Making a Composite Image Using Scanned 3-D Objects, pp. 121-123
Chapter 8: Shooting Still Life Objects: Background: Teaching Tip (Teacher Edition), p. T-316

	Studio Skills
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	4. Research and implement composition and lighting techniques in a controlled studio environment. 
Examples: single, three-point, butterfly, loop, Rembrandt, split, rim, broad, short 
a. Compose photographs utilizing the rule of thirds, depth of field, perspective, golden ratio, negative space, symmetry, and balance.
	1	2	3         4      
	Chapter 5: How to Shoot a Formal Portrait, pp. 199-200
Chapter 5: Studio Experience: Fictional Self-Portrait, pp. 215-219
Chapter 8: Studio Experience: Toy Portraits, pp. 333-336
Chapter 12: How to Use Light Modifiers, pp. 452-454
Chapter 12: Studio Experience: Create a Simple Product Shot, pp. 462-466
Chapter 13: Studio Experience: A Fashion Shoot with a Model, pp. 491-494
a.
Chapter 1: Studio Experience: Building and Using a Pinhole Camera, pp. 39-42
Chapter 2: Elements of Exposure: F-Stop, p. 61
Chapter 4: Composition, pp. 132-133
Chapter 4: The Principles of Design: Balance and the Rule of Thirds, p. 145-148
Chapter 5: Studio Experience: Fictional Self-Portrait, pp. 215-219
Chapter 8: Studio Experience: Toy Portraits: Check It, p. 335
Chapter 9: The Big View, pp. 357-358
Chapter 9: Interior Views, pp. 362-364
Chapter 10: Principles of Design: Composition, Balance, and the Rule of Thirds, p. 382
Chapter 10: The Grand Landscape: Try It, p. 389

	History
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	5.  Research and share information about early inventions in photography and explain how they have impacted modern photographic techniques. 
a. Identify a photographer who has influenced styles, themes, or trends in photography and explain the extent and significance of his/her impact on the field. 
b. Analyze historical trends in photography to show how the craft has changed from early to modern images. 
c. Research and explain how the increased availability of tools and technologies for amateur photographers has impacted the photography industry.

	1	2	3         4      
	Chapter 1: A Brief History, pp. 8-11
Chapter 1: Art History: The Camera Obscura, pp. 14-15
Chapter 1: How to Build a Camera Obscura, pp. 24-26
Chapter 1: Studio Experience: Building and Using a Pinhole Camera, pp. 39-42
Chapter 1: Chapter Review: Recall/Understand/Analyze, p. 45
a.
Chapter 2: A Brief History of Black-and-White Photography, pp. 51-52
Chapter 2: Why Black and White: Art History/Art Criticism (Teacher Edition), p. T-53
Chapter 4: A Brief History of Photography as Art, pp. 130-131
Chapter 5: Art History: Julia Margaret Cameron, pp. 197-198
Chapter 5: Art History: Irving Penn, p. 208
Chapter 6: Art History: Gordon Parks, p. 237
Chapter 7: Art History: Harold Edgerton, p. 294
Chapter 8: Art History: Edward Weston, pp. 320-321
Chapter 9: Art History: Berenice Abbott, p. 367
Chapter 10: Art History: Laura Gilpin, p. 380
Chapter 11: Art History: Elliot Erwitt, p. 424
Chapter 12: Art History: Hiro (Yasuhiro Wakabayashi), p. 457
Chapter 13: Art History: Edward Steichen, p. 475
b. 
Chapter 2: Why Black and White: Art History/Art Criticism (Teacher Edition), p. T-53
Chapter 4: Art History: Pure Photography, p. 155
Chapter 4: How to Use Photoshop to Create a Pictorialist-Styled Image: Discuss (Teacher Edition), p. T-165
Chapter 5: A Brief History of Portrait Photography, pp. 179-180
Chapter 6: A Brief History of Photojournalism, pp. 227-228
Chapter 7: A Brief History of Action Photography, pp. 264-265
Chapter 7: Principles of Design: Rhythm and Movement: Inquiry (Teacher Edition), p. T-273
Chapter 8: A Brief History of Still Life Photography, pp. 306-309
Chapter 9: A Brief History of Architectural Photography, pp. 345-346
Chapter 10: A Brief History of Landscape Photography, pp. 378-379
Chapter 11: A Brief History of Animal Photography, pp. 408-409
Chapter 12: A Brief History of Commercial Photography, pp. 442-443
Chapter 13: A Brief History of Commercial Photography Challenges, pp. 473-474
c.
Chapter 1: Photography Today, pp. 12-13
Chapter 1: Making Choices, pp. 16-36
Chapter 3: Types of Digital Cameras: Inquiry (Teacher Edition), p. T-92
Chapter 3: Chapter Review: Writing About Art, p. 125
Chapter 6: Career Profile: Jodi Cobb: Teaching Tip (Teacher Edition), p. T-257
Chapter 7: Career Profile: Jerry Lodriguss: Discuss It, p. 299
Chapter 12: Making Commercial Photographs, pp. 446-450
Chapter 13: Editorial or Lifestyle Photography, pp. 486-487

	
Maintenance
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	6. Demonstrate and explain maintenance procedures and describe safe storage for cameras and lighting equipment.
	1	2	3         4      
	Safety in the Photography Studio and Darkroom (Teacher Edition), pp. T-ix – T-x 
Chapter 1: Making Choices, pp. 16-36
Chapter 3: How to Scan Flat Objects, p. 102
Chapter 5: Creating Portrait Photos: Equipment Choices, pp. 189 and 191
Chapter 12: How to Use Light Modifiers, pp. 452-454
Chapter 12: Studio Experience: Fashion Shoot with a Model, pp. 491-494
Handbook, pp. 509-532

	Lighting Techniques
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	7. Create photographs using natural light and a variety of lighting equipment. 
a. Identify and select appropriate photography lighting equipment for various scenarios
 
Examples: studio, portrait, event, macro lighting 

b. Research lighting theory and explain how the qualities of light relate to photography

	1	2	3         4      
	Chapter 2: Studio Experience: Bracketing to Create High-Key and Low-Key Photos, pp. 80-82
Chapter 4: Making Artistic Choices: Choosing Lighting, p. 161
Chapter 5: The Formal Portrait: Lighting for Formal Portraits, pp. 195-196
Chapter 5: How to Shoot a Formal Portrait, pp. 199-200
Chapter 5: Studio Experience: Fictional Self-Portrait, pp. 215-219
Chapter 6: Studio Experience: Documenting Your Subculture, pp. 254-256
Chapter 7: Studio Experience: Photographing Sports, pp. 296-298
Chapter 8: Shooting Still Life Objects: Light, pp. 314-315
Chapter 8: Studio Experience: Toy Portraits, pp. 333-336
Chapter 9: Photographing the Built Environment: Lighting, p. 352
Chapter 9: Studio Experience: Creating an Indirect Portrait, pp. 368-370
Chapter 10: Photographing the Landscape: Light, p. 384
Chapter 10: Studio Experience: Photographing a Panoramic Landscape, pp. 397-399
Chapter 11: Studio Experience: Create a Portrait of a Person and a Pet, pp. 432-343
Chapter 12: How to Use Light Modifiers, pp. 452-454
Chapter 12: Studio Experience: Create a Simple Product Shot, pp. 462-466
Chapter 13: Studio Experience: A Fashion Shoot with a Model, pp. 491-494
a.
Chapter 2: Lighting and Metering Challenges, pp. 71-75
Chapter 5: Studio Experience: Fictional Self-Portrait, pp. 215-219
Chapter 5: Chapter Review: For Your Portfolio, p. 221
Chapter 6: Studio Experience: Documenting Your Subculture, pp. 254-256
Chapter 8: Studio Experience: Toy Portraits, pp. 333-336
Chapter 12: Studio Experience: Create a Simple Product Shot, pp. 462-466
Chapter 13: Studio Experience: A Fashion Shoot with a Model, pp. 491-494
b. 
Chapter 1: Studio Experience: Building and Using a Pinhole Camera, pp. 39-42
Chapter 2: Elements of Exposure, pp. 59-66
Chapter 2: Exposure and Metering Basics, pp. 68-75
Chapter 2: Types of Metering: Science Connection (Teacher Edition), p. T-69
Chapter 7: Art History: Harold Edgerton: Art History/Inquiry (Teacher Edition), p. T-294

	File Management and Printing
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	8. Manage the distribution and storage of physical and electronic photography files for efficiency of workflow. 
a. Describe the size, quality, transfer capabilities, and storage efficiency of various digital photography file formats. 
b. Adjust the size and resolution of images with image capture and photo-editing software. 
c. Demonstrate color correction in the process of editing and printing digital photos. 

Example: Adjust brilliance, highlights, contrast, saturation, warmth, and tint to calibrate output between RGB and CMYK.
 

	1	2	3         4      
	Chapter 3: Short-term and Long-term Storage, pp. 100-101
Chapter 3: The Basic Image Workflow: 1. Save the Image as a TIFF, p. 104
Chapter 3: The Basic Image Workflow: 9. Archive the Image: Try It, p. 113
Chapter 3: Chapter Review: Recall/Understand/For Your Portfolio, p. 125
a. 
Chapter 3: Image Formats and Files Sizes, p. 103
Chapter 3: Chapter Review: Recall/Understand, p. 125
b.
Chapter 3: Digital Image Basics, pp. 98-99
Chapter 3: The Basic Image Workflow: 10. Resize the Image for Final Use, p. 113
Chapter 3: The Basic Image Workflow: 12. Print the Image, p. 115
Chapter 11: How to Place One Object into Another Scene, p. 429
c.
Chapter 3: The Basic Image Workflow: 4. Adjust the Levels/5. Adjust the Curves;6. Correct the Color Balance and Saturation, pp. 106-109
Chapter 3: How to Convert Color to Black and White in Digital, pp. 116-118
Chapter 13: How to White Balance a Studio Photograph, pp. 488-489

	Careers in Photography
	
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	9. Compare and contrast corporate and freelance opportunities in the photography industry, outlining advantages and disadvantages of each.
	1	2	3         4      
	Chapter 1: Career Profile: Lynn Johnson: Discuss It, p. 44
Chapter 2: Career Profile: Chelsie Craig, p. 83
Chapter 4: Career Profile: Eric Ferguson, p. 172
Chapter 6: Street Photography, pp. 244-248
Chapter 6: Career Profile: Jodi Cobb: Teaching Tip (Teacher Edition), p. T-257
Chapter 7: Career Profile: Jerry Lodriguss: Discuss It, p. 299
Chapter 12: Making Commercial Photographs, pp. 446-450
Chapter 12: Career Profile: Jose Martinez, p. 467
Chapter 13: Fashion and Model Photography, pp. 476-478
Chapter 13: Career Profile: Jaime Kahn, p. 495

	10. Research and describe connections between photography and related disciplines. 

Examples: graphic design, journalism, social media, marketing, advertising, public relations
	1	2	3         4      
	Chapter 6: Documenting Subjects, pp. 238-239
Chapter 6: The Photo-Essay, pp. 242-243
Chapter 9: The Big View, pp. 357-358
Chapter 12: Overview, p. 440
Chapter 12: Early Commercial Photography, pp. 444-445
Chapter 12: Product Illustration Photography, p. 458
Chapter 13: Sport and Action in Advertising, pp. 480-484
Chapter 13: Editorial or Lifestyle Photography, pp. 486-487


													
Total Points: _________
													
2

