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SECTION 2: ALIGNMENT TO ALABAMA COURSE OF STUDY STANDARDS
The Alabama State Department of Education has moved to a binary scoring system for Section Two (Alignment to Alabama Course of Study Standards). When reviewed by the state textbook committee, material will receive a YES if it aligns to the standards for a particular grade/subject or a NO if it does not align to the standards.  






CONTENT STANDARDS: VISUAL ARTS: HIGH SCHOOL LEVEL I

Each content area completes the stem “Students will….”
	HIGH SCHOOL LEVEL I
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	1. Reflect on and discuss multiple approaches to begin the creative process.
	SE and TE:
Studio Experience: Balloon-Form Storage Vessel, pp. 29–31
Studio Experience: A Unique Chess Set, pp. 123–125
Studio Experience: Wordplay Sculpture, pp. 163–165

	2. Utilize the elements of art and principles of design in an artistic investigation of present-day life, using traditional practices.
	SE and TE:
Studio Experience: An Expressive Sculpture, pp. 61–63
Studio Experience: Clay Slab Sculpture, pp. 89–91
Studio Experience: Rhythm and Unity in Surface Design, pp. 265–267

	3. Demonstrate basic technical skills and craftsmanship with various works and mediums.
	SE and TE:
Studio Experience: Personal Plate for a Dinnerware Party, pp. 215–217
Studio Experience: Luster and Metallic Overglaze, pp. 309–311
Studio Experience: A Mixed-Media Sculpture, pp. 345–347

	4. Demonstrate an understanding of how various materials may impact people and the environment and safely handle materials, tools, and equipment.
	SE and TE:
How to Safely Prepare Clay, p. 80
Stages of Firing: Bisque Firing: Try It, p. 281
TE:
Applying Glazes: Dipping: Inquiry, p. 257

	5. Develop an artistic idea that illustrates a societal, cultural, or historical object or place which empowers or enhances life.
	SE and TE:
Studio Experience: Balloon-Form Storage Vessel, pp. 29–31
Studio Experience: A Unique Chess Set, pp. 123–125
Studio Experience: Personal Plate for a Dinnerware Party, pp. 215–217

	6. Examine, reflect on, and revise works of art in progress.
	SE and TE:
Studio Experience: An Expressive Sculpture: Create It, pp. 61–62
Studio Experience: Wordplay Sculpture: Create It, pp. 163–164
Studio Experience: Rhythm and Unity in Surface Design: Create It, pp. 265–266

	7. Select their own works of art or design for presentation.
	SE:
Installation Art: Try It, p. 339
Art Fundamentals: Postmodern Principles: Juxtaposition: Try It, p. 340
Chapter Review: Writing about Art/For Your Portfolio, p. 351

	8. Critique the ways in which an exhibition is presented.
	SE:
Aesthetic Scanning for Mixed-Media and Installation Art: The Little Picture: Try It, p. 342
TE:
Chapter Review: Links, p. 95
Art Fundamentals: Space: Aesthetics, p. 119

	9. Describe ways of presenting work based on personal awareness of social, cultural, or political beliefs.
	SE and TE:
Art History: Rookwood Pottery: Try It/Inquiry, p. 187
SE:
Texture: Burnishing: Try It, p. 231
Additional Firing Techniques: Wood Firing: Try It, p. 301

	10. Identify and explain ways in which art influences cultural values and trends.
	SE and TE:
Art History: Azulejo of Spain and Portugal: Discuss It/Inquiry, p. 156
TE:
Art History: Tea and Its Influence on Ceramics: Interdisciplinary Connection/Inquiry/Aesthetics, pp. 108–108
Art History: Blue-and-White Ware: Inquiry, p. 238

	11. Explain how visual imagery affects a viewer’s perception of the world.
	SE: 
Art History: Narratives on Clay: A Global Interest: Discuss It, p. 27
Art History: Casas Grandes Revival: Try It, p. 77
TE:
Art History: Peter Voulkos and the Birth of Ceramic Art: Art Criticism, p. 292

	12. Assess how effectively selected works of art utilize expressiveness and meaning to communicate with the viewer.
	SE: 
Nontraditional Approaches: Livia Marin: Discuss It, p. 60
Chapter Review: Writing about Art, p. 169
TE:
Molds: Art Criticism, p. 135

	13. Describe techniques used to evaluate art, using art-specific vocabulary.
	SE and TE:
How to Look at Postmodern Principles in Ceramics, pp. 50–51
Aesthetics: Steps in Aesthetic Scanning, pp. 54–59
Aesthetic Scanning for Mixed-Media and Installation Art, pp. 341–342

	14. Document the process of developing ideas from early stages to fully completed work.
	SE and TE:
Studio Experience: Balloon-Form Storage Vessel: Sketchbook Connection, p. 30
SE:
Chapter Review: For Your Portfolio, p. 129
TE:
Studio Experience: Wordplay Sculpture: Documenting and Exhibiting Art, p. 165

	15. Research and share information on specific instances of how culture, traditions, and art history have influenced societal responses to works of art.
	SE and TE:
Art History: Azulejo of Spain and Portugal: Discuss It/Inquiry, p. 156
TE:
Art History: Amphora: Inquiry/Interdisciplinary Connection, p. 44
Art History: Blue-and-White Ware: Inquiry, p. 238
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