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SECTION 2: ALIGNMENT TO ALABAMA COURSE OF STUDY STANDARDS
The Alabama State Department of Education has moved to a binary scoring system for Section Two (Alignment to Alabama Course of Study Standards). When reviewed by the state textbook committee, material will receive a YES if it aligns to the standards for a particular grade/subject or a NO if it does not align to the standards.  






CONTENT STANDARDS: VISUAL ARTS: HIGH SCHOOL LEVEL III

Each content area completes the stem “Students will….”
	HIGH SCHOOL LEVEL III
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	1. Evaluate and refine concepts and techniques of their existing artwork using unique or unconventional solutions.
	SE and TE:
Studio Experience: Visual Conversation, pp. 343–345 (SE)/pp. T343–T345 (TE)
Studio Experience: Drawing on the Canon, pp. 233–235 (SE)/pp. T233–T235 (TE)
Studio Experience: Making a Storyboard, pp. 375–377 (SE)/pp. T375–T377 (TE)

	2. Create multiple solutions in an artistic investigation of traditional and contemporary practices, using elements of art, principles of design, and digital tools or innovative technology.
	SE and TE:
Studio Experience: Study Drawing and Original Drawing, pp. 35–37 (SE)/pp. T35–T37 (TE)
How to Create Lighting Effects, pp. 258–259 (SE)/pp. T258–T259 
Studio Experience: A Hybrid Animal, pp. 314–316 (SE)/pp. T314–T316 (TE)

	3. Create works of art that demonstrate growth in technical skill and craftsmanship with various art media to explore a theme, idea, or concept.
	SE and TE:
Studio Experience: Draped Corner Still Life, pp. 116–118 (SE)/pp. T116–T118 (TE)
Studio Experience: Grounded Charcoal Portrait, pp. 278–280 (SE)/pp. T278–T280 (TE)
Studio Experience: Making a Storyboard, pp. 375–377 (SE)/pp. T375–T377 (TE)

	4. Demonstrate awareness of the ethical implications of making and distributing creative work.
	SE and TE:
Finding Inspiration, pp. 28–30 (SE)/pp. T28–T30 (TE)
Studio Experience: Study Drawing and Original Drawing, pp. 35–37 (SE)/pp. T35–T37 (TE)
Studio Experience: A Hybrid Animal, pp. 314–316 (SE)/pp. T314–T316 (TE)

	5. Research contemporary issues and design works of art that relate to them.
	SE and TE:
Drawing for Design: Data Made Meaningful: Try It, p. 336 (SE)/p. T336 (TE)
TE:
The Purposes of Drawing: Drawing as Expression: Interdisciplinary Connection, p. T11
Portraits as Illustration and Exploration: Inquiry/Design Extension, p. T248

	6. Refine their personal artistic vision based on constructive peer critiques.
	SE and TE:
Studio Experience: Draped Corner Still Life: Check It, p. 117 (SE)/p. T117 (TE)
Studio Experience: Drawing on the Canon: Create It, p. 234(SE)/p. T234 (TE)
Studio Experience: Making a Storyboard: Check It/Sketchbook Connection, p. 376 (SE)/p. T376 (TE)

	7. Utilize various methods for preparing works of art or design for presentation appropriate for a set environment.
	TE:
Chapter Review: Documenting and Exhibiting Art, p. T155
Drawing for Design: The Holland Prize: Documenting and Exhibiting Art, p. T175
Studio Experience: A Hybrid Animal: Document and Exhibit, p. T315

	8. Compare and contrast methods for preserving and protecting art for presentation.
	SE and TE:
Finding Inspiration: Copyright: Try It/Link, p. 30 (SE)/p. T30 (TE)
SE:
Chapter Review: For Your Portfolio, p. 84
TE:
Nontraditional Approaches: Hew Locke: Documenting and Exhibiting Art, p. T341

	9. Explain how presentations can connect artists or artwork to social, cultural, or political issues.
	SE and TE: 
Nontraditional Approaches: Hew Locke, p. 341 (SE)/p. T341 (TE)
TE:
Art Fundamentals: Repetition and Intensity: Teaching Tip, p. T222
Nontraditional Approaches: Marlene Dumas: Interdisciplinary Connection/Teaching Tip, p. T276

	10. Describe personal aesthetic and empathetic responses to the natural or digital world.
	SE:
Seeing and Organizing: Landscapes: Try It, p. 130
Drawing for Design: Video Game Concept Art, p. 365
TE:
Alternative Ways of Seeing Landscape: Aesthetics, p. T134

	11. Evaluate the effectiveness of an image or group of images to influence the ideas, feelings, and behaviors of specific audiences.
	SE and TE:
Drawing on History: Thomas Moran and the American Landscape, p. 131 (SE)/p. T131 (TE)
Drawing on History: Kevin Lynch and The Image of the City, p. 172 (SE)/p. T172 (TE)
Drawing for Design: Data Made Meaningful, p. 336 (SE)/p. T336 (TE)

	12. Describe types of contextual information that are useful in the process of constructing interpretations of an artwork or collection of works.
	SE and TE:
Criticism and the Critical Process: Try It, p. 16 (SE)/p. T16 (TE)
TE:
Focus on the Features: The Nose: Art Criticism, p. T263
Personal Symbolism: Teaching Tip/Advanced, p. T337

	13. Determine the relevance of criteria used by others to evaluate a work of art or collection of works, giving reasons for their own opinions.
	SE and TE:
Seeing and Organizing: Landscapes: Try It/Teaching Tip, p. 130 (SE)/p. T130 (TE)
SE:
Chapter Review: Writing about Art, p. 122
TE:
Focus on the Features: The Nose: Art Criticism, p. T263

	14. Apply inquiry and analytical processes when viewing and judging unfamiliar subject matter.
	SE:
Chapter Review: Writing about Art, p. 238
Chapter Review: Writing about Art, p. 284
TE:
Creating Space with Aerial Perspective: Inquiry/Teaching Tip, p. T143

	15. Compare uses of art in a variety of societal, cultural, and historical contexts and make connections to uses of art in contemporary and local contexts.
	SE and TE:
Alternative Ways of Seeing Landscape: Research, p. 135 (SE)/p. T135 (TE)
SE:
Chapter Review: Writing about Art, p. 84
Chapter Review: Writing about Art, p. 122
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