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SECTION 2: ALIGNMENT TO ALABAMA COURSE OF STUDY STANDARDS
The Alabama State Department of Education has moved to a binary scoring system for Section Two (Alignment to Alabama Course of Study Standards). When reviewed by the state textbook committee, material will receive a YES if it aligns to the standards for a particular grade/subject or a NO if it does not align to the standards.  






CONTENT STANDARDS: VISUAL ARTS: HIGH SCHOOL LEVEL I

Each content area completes the stem “Students will….”
	HIGH SCHOOL LEVEL I
	Publishers, Please Identify Location of Content Standard in Resource Submitted (chapters, sections, pages, etc.)

	1. Reflect on and discuss multiple approaches to begin the creative process.
	SE and TE:
Studio Experience: Study Drawing and Original Drawing, pp. 35–37 (SE)/pp. T35–T37 (TE)
Studio Experience: Drawing a Landscape, pp. 149–151 (SE)/pp. T149–T151 (TE)
Studio Experience: A Hybrid Animal, pp. 314–316 (SE)/pp. T314–T316 (TE)

	2. Utilize the elements of art and principles of design in an artistic investigation of present-day life, using traditional practices.
	SE and TE:
Studio Experience: Conducting an Investigation, pp. 78–80 (SE)/pp. T78–T80 (TE)
Studio Experience: Draped Corner Still Life, pp. 116–118 (SE)/pp. T116–T118 (TE)
Studio Experience: Making a Storyboard, pp. 375–377 (SE)/pp. T375–T377 (TE)

	3. Demonstrate basic technical skills and craftsmanship with various works and mediums.
	SE and TE:
Studio Experience: Drawing on the Canon, pp. 233–235 (SE)/pp. T233–T235 (TE)
Studio Experience: Grounded Charcoal Portrait, pp. 278–280 (SE)/pp. T278–T280 (TE)
SE:
How to Create an Oil Pastel, p. 25

	4. Demonstrate an understanding of how various materials may impact people and the environment and safely handle materials, tools, and equipment.
	SE: 
Studio Experience: Draped Corner Still Life: Create It/Check It, pp. 116–117
Expressive Uses of the Built Environment: Memorials and Environmental Works: Discuss It, p. 186
TE:
Studio Experience: Grounded Charcoal Portrait: Safety Note, p. T278

	5. Develop an artistic idea that illustrates a societal, cultural, or historical object or place which empowers or enhances life.
	SE and TE:
Drawing for Design: The Holland Prize, p. 175 (SE)/p. T175 (TE)
Expressive Uses of the Built Environment: Memorials and Environmental Works: Try It, p. 185 (SE)/p. T185 (TE)
Studio Experience: Drawing on the Canon, pp. 233–235 (SE)/pp. T233–T235 (TE)

	6. Examine, reflect on, and revise works of art in progress.
	SE and TE:
Studio Experience: Study Drawing and Original Drawing: Create It, pp. 35–36 (SE)/pp. T35–T36 (TE)
Studio Experience: Draped Corner Still Life: Create It, p. 116 (SE)/p. T116 (TE)
Studio Experience: Grounded Charcoal Portrait: Create It, pp. 278–279 (SE)/pp. T278–T279 (TE)

	7. Select their own works of art or design for presentation.
	SE:
Chapter Review: For Your Portfolio, p. 84
TE:
Chapter Review: Documenting and Exhibiting Art, p. T155
Portraits as Illustration and Exploration: Design Extension, p. T248

	8. Critique the ways in which an exhibition is presented.
	SE: 
Nontraditional Approaches: Hew Locke, p. 341
TE:
Art Fundamentals: Repetition and Intensity: Teaching Tip, p. T222
Nontraditional Approaches: Marlene Dumas: Interdisciplinary Connection, p. T276

	9. Describe ways of presenting work based on personal awareness of social, cultural, or political beliefs.
	SE and TE:
Expressive Uses of the Built Environment: Memorials and Environmental Works: Try It, p. 185 (SE)/p. T185 (TE)
Drawing for Design: Data Made Meaningful: Try It, p. 336 (SE)/p. T336 (TE)
TE:
The Purposes of Drawing: Drawing as Expression: Interdisciplinary Connection, p. T11

	10. Identify and explain ways in which art influences cultural values and trends.
	SE and TE:
Chapter Review: Evaluate, p. 122 (SE)/p. T122 (TE)
SE:
Studio Experience: Drawing on the Canon: Sketchbook Connection, p. 234
TE:
Drawing for Design: Michael Graves Tea Kettle: Teaching Tip, p. T8

	11. Explain how visual imagery affects a viewer’s perception of the world.
	SE and TE:
Creating Space with Aerial Perspective, p. 143 (SE)/p. T143 (TE)
SE:
Chapter Review: Writing about Art, p. 155
TE:
Nontraditional Approaches: Marlene Dumas: Interdisciplinary Connection, p. T276

	12. Assess how effectively selected works of art utilize expressiveness and meaning to communicate with the viewer.
	SE and TE:
Exploring Big Ideas, pp. 330–334 (SE)/pp. T330–T334 (TE)
Chapter Review: Analyze/Evaluate/Writing about Art, p. 349 (SE)/p. T349 (TE)
TE: 
Personal Symbolism: Teaching Tip/Advanced, p. T337

	13. Describe techniques used to evaluate art, using art-specific vocabulary.
	SE and TE:
Criticism and the Critical Process, pp. 14–16 (SE)/pp. T14–T16 (TE)
Studio Experience: Study Drawing and Original Drawing: Before You Begin/Setup, p 35 (SE)/p. T35 (TE)
Chapter Review: Synthesize, p. 41 (SE)/p. T41 (TE)

	14. Document the process of developing ideas from early stages to fully completed work.
	SE and TE:
Studio Experience: Study Drawing and Original Drawing: Sketchbook Connection, p 36 (SE)/p. T36 (TE)
Studio Experience: Drawing a Landscape: Sketchbook Connection, p. 150 (SE)/p. T150 (TE)
SE:
Chapter Review: Writing about Art, p. 319

	15. Research and share information on specific instances of how culture, traditions, and art history have influenced societal responses to works of art.
	TE:
Sketchbooks: Art History, p. T26
Organizing a Composition: Placement: Interdisciplinary Connection, p. T74
Drawing Becomes: Michelangelo’s Study for The Libyan Sibyl: Research, p. T219
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