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Guerilla Tactics in the Art Museum
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• Can Banksy’s work be considered
a prank, a publicity stunt, a crime,
or art?
• Can students define what it is about
graffiti that makes it art?
• Who is the audience?
• Should a graffiti artist be anonymous?
• What role does the artist’s Web site
play in generating publicity?
• How do personal characteristics
like ego, a sense of humor, and
risk-taking manifest themselves in
Banksy’s statements?
• Do you agree or disagree with Bansky’s methods?
• What are the financial and legal
ramifications of producing this kind
of art?
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Standard

Students identify intentions of those
creating artworks, explore the implications of various purposes, and justify
their analyses of purposes in particular
works.

